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Standard
These filters offer amateur and professional photographers Hoya’s famous quality at reasonable prices. Hoya  utilizes high quality optical glass and
bonds a layer of anti-reflectant coating to each surface of the glass to to suppress reflection and increase light transmission. Other manufacture’s
standard filters are just bare glass that can reflect as much as 10% of the light striking it. Hoya standard single layer coating reduced that to 5%.

HMC (Hoya Multi-Coated)
These filters are renowned for their ability to minimize reflection at the filter surfaces which reduces flare and ghosting. Hoya creates better images
by taking its optical glass and bonding 3 layers of anti-reflectant coatings to each surface to reduce average reflection down to just 3.0% or less. The
result is an average light transmission of over 97%, giving sharp contrast and well balanced color.

S-HMC (Super HMC)
These outstanding filters offer revolutionary performance in light transmission and color balance. 6 layers of anti-
reflectant coatings are bonded to each surface of the glass to reduce average reflection down to an industry leading
0.3% - that is an average transmission of 99.7%! Coupled with maximum surface precision, this increases resistance
to flare and stunning images can be recorded at wide apertures without compromising lens performance. The circular
polarizers have seven layers of multicoating applied to their rear surface to eliminate internal reflections and ghosting.
Advanced thin selective film guarantees perfectly polarized light with neutral color balance. Their slim profile of just 5mm avoids any vignetting
problems and makes them ideal for use with wide angle lenses. There is no front female thread, but they do accept Hoya’s push-on lens caps.  

PRO 1 Digital
Digital camera CCD or CMOS sensors are highly susceptible to reflections - this stray light can ruin your photographs!
Don't risk your valuable photos by using bare-glass filters. Try the PRO 1 Digital Multi-Coated filter and see how the
benefit of substantially reduced reflections can improve your image. Reduced internal reflections mean a clearer image
with greater contrast. This is the ultimate in clear filters. It will not affect the color balance or performance of your lenses
in the slightest. However, constant use will protect your valued lenses from expensive front element damage which could
be caused by dirt, knocks or scratches. They feature a black matte aluminum satin finish almite frame which reduces
reflections. The filters are equipped with black rimmed glass to reduce the chance of light reflecting off the edge. Ultra
thin filter frames to help avoid vignetting on super wide angle lenses are also designed to hold a lens cap. The filters are
also equipped with a straight knurling edge for non-slip, easy attachment and removal. Filter cases are UV protected to
further lengthen the life of filters.

77mm HMC Circular Polarizer

HOYA FILTER GUIDE – Circular Polarizer, UV, Skylight

Type  of Filter Hoya Coating Frame Thickness Glass Thickness Front Threads Size Availablity

Circular Polarizer (Cir-PL)

PRO 1 Digital Cir-PL DMC 4mm 2mm Yes 52 to 82mm

S-HMC Cir-PL DMC 5mm 3mm No 52 to 82mm

HMC Cir-PL HMC 7mm 3mm Yes 46 to 82mm

Circular Polarizer Cir-PL None 7mm 3mm Yes 40.5, 43 to 82mm

MOOSE Cir-PL None 7mm 3mm Yes 46 to 82mm

UV / Skylight

PRO 1 Digital UV/SKY DMC 4mm 2mm Yes 52 to 77mm

S-HMC UV/SKY Super HMC 5mm 3mm No 52 to 82mm

HMC UV/SKY HMC 5mm 3mm No 46 to 82mm

UV/SKYLIGHT UV/SKY Uni-Coated 5mm 3mm Yes 40.5, 43 to 82mm
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This group includes everyday filters which can be left on your lenses, such as Skylight 1B, UV

and Polarizing. These are the first filters that every photographer should make sure they own.

Skylight and UV filters should be constantly fitted to a lens to give improved clarity and color

balance as well as offering protection to your lens. Polarizing filters have several uses such as

eliminating unwanted reflections, increasing color saturation and enhancing contrast.

UV (0)
Absorbs the ultraviolet rays which often makes outdoor photographs
hazy and indistinct. A muliti-purpose fine-weather filter for color as well
as black and white films. Also serves as a permanent lens protector. 

Skylight 1B
Reduces the excessive bluishness that frequently occurs in outdoor color
photography, especially in open shade under a clear, blue sky. The
absorption peak is in the range which corresponds to the film’s green
spectrum. This means outstanding outdoor shots with superb color
balance and clarity under all conditions. Also keeps skin tones free of
colored reflections from nearby objects such as the shade of trees.

Neutral
Mounted in an ULTRA slim 3mm ring, this is the ultimate in clear
filters. Made from completely transparent superior grade optical glass,
it will not affect the color balance or performance of your lenses in the
slightest. However, constant use will protect your valued lenses from
expensive front element damage which could be caused by dirt, knocks
and scratches. 

Linear and Circular Polarizers
Light rays which are reflected by any surface become polarized and
polarizing filters are used to select which light rays enter your camara
lens. PL (Linear Polarizing) and PL-CIR (Circular Polarizing) filters
have the same effect, but it is important that you choose the correct
version for your camera. They allow you to remove unwanted
reflections from non-metallic surfaces such as water, glass etc. They also
enable colors to become more saturated and appear clearer, with better
contrast. This effect is often used to increase the contrast and saturation
in blue skies and white clouds. HOYA’s polarizing filters do not affect
the overall color balance of a shot. 

UV/Circular Polarizer
A revolutionary ‘hybrid’ design which combines the effect of two
different filters in one ring. This filter eliminates ultraviolet rays to
remove haze from outdoor shots as well as polarizing the light to
remove reflections, and increase color saturation, without affecting
the overall color balance. Fitted in a slim rotating 5mm ring, it will be
invaluable to landscape and other photographers who need avoid
vignetting with wide angle lens.

without UV (0) with UV (0)

with
Polarizer filter

▲

▲

without
Polarizer filter

Cleaning Your Filters:
Due to their high precision, filters should always be handled with care and kept clean whenever possible. Filters should
be cleaned gently with just a lens tissue or soft cotton cloth.  Never use any chemicals, such as lens cleaning fluid, on
your filters, as these can damage the coatings. If any stubborn stains occur, these can usually be washed off with some
clean water and a soft cotton cloth.
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UV (0), SKYLIGHT, POLARIZER

Filter Size (mm) 27 28 30 30.5 37 39 40.5 43 46 49 52

UV (0) #HOUV( ) 11.95 11.95 11.95 11.95 9.95 11.95 11.95 11.95 11.95 11.95 11.95

UV (0) HMC #HOUVMC( ) 17.95 17.95 17.95 17.95 11.95 –– –– 17.95 17.95 17.95 17.95

UV (0) S-HMC  #HOUVSMC( ) — — — — — — –– — — –– 25.50

UV (0) PRO 1 Digital   #HOUVP1MC( ) –– –– –– –– –– –– — — –– — 44.95

Skylight 1B HMC  #HOSL( ) — — — — — 11.95 11.95 11.95 11.95 11.95 11.95

Skylight 1B HMC  #HOSLMC( ) 22.50 — — — — — — — 17.95 17.95 17.95

Skylight 1B S-HMC  #HOSLSMC( ) — — — — — — — — — — 25.50

Skylight 1B PRO 1 Digital    #HOSLP1MC( ) — — — — — — — — — — CALL

Polarizer  #HOP( ) — — — — — 17.95 17.95 17.95 17.95 17.95 17.95

Circular Polarizer #HOCP( ) 32.95 32.95 32.95 32.95 32.95 — 32.95 32.95 32.95 32.95 32.95

Circular Polarizer HMC  #HOCPMC( ) — — — — — — — — 64.50 64.50 64.50

Circular Polarizer S-HMC  #HOCPSMC( ) — — — — — — — — — — 68.95

Circular Pola. PRO 1 Digital #HOCPP1MC( ) — — — — — — — — — — 97.50

UV (0), SKYLIGHT, POLARIZER
Filter Size (mm) 55 58 62 67 72 77 82 86 95 Bay 50 Bay 60

UV (0) #HOUV( ) 11.95 13.50 20.95 20.95 31.50 35.95 43.50 79.95 85.50 59.95 80.95

UV (0) HMC #HOUVMC( ) 17.95 20.95 29.95 29.95 37.50 40.50 58.50 — — 89.95 103.50

— 34.50 40.50 40.50 49.50 52.50 — — –– — ––

UV (0) S-HMC  #HOUVSMC( ) 25.50 32.95 38.95 38.95 47.95 52.50 64.50 — –– — ––

UV (0) Pro 1 Digital  #HOUVP1MC( ) 44.95 53.95 64.95 64.50 73.50 86.95 — — –– — ––

Skylight 1B HMC  #HOSL( ) 11.95 13.50 20.95 20.95 31.50 35.95 43.50 79.95 85.50 59.95 80.95

Skylight 1B HMC  #HOSLMC( ) 17.95 20.95 29.95 29.95 37.50 40.50 58.50 — — –– —

— 34.50 40.50 40.50 49.50 52.50 — — — — —

Skylight 1B S-HMC  #HOSLSMC( ) 25.50 32.95 38.95 38.95 47.95 52.50 64.50 — — — —

Skylight 1B PRO 1 Digital  #HOSLP1MC( ) CALL CALL CALL CALL CALL CALL CALL — — — —

Polarizer  #HOP( ) 17.95 20.95 20.95 20.95 34.50 40.50 56.95 97.50 113.95 64.50 80.95

Circular Polarizer #HOCP( ) 32.95 37.50 53.95 53.95 64.50 76.50 99.95 144.95 — — —

Circular Polarizer HMC  #HOCPMC( ) 64.50 70.50 85.50 85.50 119.95 155.95 241.50 — — — —

Circular Polarizer S-HMC  #HOCPSMC( ) 68.95 77.95 94.50 94.50 137.95 172.50 259.95 — — — —

Circular Pola. PRO 1 Digital  #HOCPP1MC( ) 97.50 112.50 139.50 139.50 172.50 194.95 269.95 — — — —

In the parenthesis insert the filter size. For example, a 58mm Skylight 1B HMC filter would be HOSL58.

For Bay sizes insert just the letter B and the number. For example, Polarizer in Bay 60 is HOPB60.
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As their names suggests, these filters use HOYA colored glass. They are used for color correction of different light sources when

using color film, or for controlling contrast with Black & White film. Color correction filters are important as color films do

not have the flexibility of the human eye to automatically adjust to different situations. Black & White films register colors as

shades of grey and the rendition of each color in a scene is important, so filters can be used to control this. The color of the

glass used in all these filters is carefully controlled and to reduce the possibility of color shift over a period of time, such high

quality filters are coated or multicoated on both sides. This maintains the desired effect and gives a long service life.

without filter

without
filter

without
filter

with FL-Day

with 80A filter

80A/80B/80C: These are color conversion
filters for the use of daylight type color films with
artificial light source. 80A increases the color
temperature from 3200°K to 5500°K for the use with
3200°K lamps. 80B increases the color temperature
from 3400°K to 5500°K for the use of photoflood
lamps. 80C increases the color temperature from
3800°K to 5500°K for the use of clear flash bulbs. 

85/85B/85C: These are color conversion filters
for the use of tungsten type color films in daylight. 85
decreases the color temperature from 5500°K to
3400°K for the use of Type A color films. 85B de-
creases the color temperature from 5500°K to 3200°K
for the use of Type B color films. 85C decreases the
color temperature from 5500°K to 3800°K. The effect
obtained is the same as with daylight type color films
used in daylight.

FL-W/FL-DAY
Used to correct the greenish tone that appears when
daylight type films are used under fluorescent
lighting. FL-W is for use with warm white or white
type fluorescent lamps. FL-DAY is for use with
daylight type fluorescent lamps. 

It is recommended that auxiliary light sources be
used when long exposures become necessary due
to insufficient light.

without filter with 85 filter

with FL-W
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without
filter

with 82A

with 82C

81A/81B/81C
These are light balancing filters used to decrease the color temperature
slightly for a warmer (redder) tone. Corrects the tendency toward bluish
tones. For example, the 81A should be selected when using
tungsten Type B color film (3200°K) with photoflood lamps (3400°K)
These filters can be used together. 

K2 (Yellow): Especially useful for clear contrast between blue sky
with clouds and foreground. Provides a natural tonal rendition. Often
used for subjects at intermediate distances

G (Orange): Increases contrast between reds and yellows.
Particularly useful for distant outdoor shots taken with a telephoto lens.
Also useful in color photography for spectacular sunsets, seascapes, etc. 

25A (Red): Especially effective for increasing contrast. Ideal for
dramatic cloud effects in landscapes. Can also be applied creatively in
color and infrared photography.

X0 (Yellow Green),
X1 (Green):
Used primarily for black and white
photography. XO is highly effective
for outdoor portraits because red is
rendered dark while green appears
lighter. Great for correcting skin
tones, bringing out facial expressions
in close-ups and emphasizing the
feeling of liveliness. X1 is highly
effective for indoor portraits under
tungsten lighting. 

For Color Film
These filters, such as K2 (Yellow),
G (Orange), 25A (Red), X0
(Yellow/green) and X1 (Green)
are primarilly designed for use
with Black & White film. However,
they can be used with color film to
produce special color effects. 

without filter

without X1

82A/82B/82C
These are light balancing filters used to increase the color temper-
ature slightly for a cooler (bluer) tone. Corrects the tendency to-
ward reddish tones. For example, select the 82B when using
tungsten Type B color film (3200°K) with ordinary household
100W electric bulbs (2900°K). These series filters are also used to
prevent the reddish tones in early morning or late evening light
for natural skin tones. These filters can be used together, but do
not mix 81 and 82 series filters since they cancel out each other. 

COLORED FILTERS

Filter Sizes (mm) 39 40.5 43

FL-W #HOFLW( ) 16.50 16.50 16.50

FL-Day  #HOFLD( ) 16.50 16.50 16.50

80A  #HO80A( ) 22.50 22.50 22.50

80B  #HO80B( ) 22.50 22.50 22.50

80C  #HO80C( ) 22.50 22.50 22.50

85  #HO85( ) 22.50 22.50 22.50

85B  #HO85B( ) 22.50 22.50 22.50

85C  #HO85C( ) 22.50 22.50 22.50

Filter Sizes (mm) 39 40.5 43

82A #HO82A( ) 22.50 22.50 22.50

82B  #HO82B( ) 22.50 22.50 22.50

82C  #HO82C( ) 22.50 22.50 22.50

81A  #HO81A( ) 22.50 22.50 22.50

81B  #HO81B( ) 22.50 22.50 22.50

81C  #HO81C( ) 22.50 22.50 22.50

Filter Sizes (mm) 39 40.5 43

K2 #HOY( ) 22.50 22.50 22.50

G  #HOG( ) –– –– ––

25A  #HOR( ) 22.50 22.50 22.50

XO  #HOYG( ) 22.50 22.50 22.50

X1  #HOGR( ) 22.50 22.50 22.50

In the parenthesis insert the filter size.

For example, a 43mm Skylight 82B filter would be HO82B43.
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COLORED FILTERS
Filter Size (mm) 46 49 52 55 58 62 67 72 77 82 86 95 Bay 50 Bay 60

80A (Standard) #HO80A( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

80A (HMC) #HO80AMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

80B (Standard) #HO80B( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

80B (HMC) #HO80BMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

80C (Standard) #HO80C( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

80C (HMC) #HO80CMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

85 (Standard) #HO85( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

85 (HMC) #HO85MC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

85B (Standard) #HO85B( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

85B (HMC) #HO85BMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

85C (Standard) #HO85C( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

85C (HMC) #HO85CMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 59.95 –– –– –– ––

82A (Standard) #HO82A( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

82A (HMC) #HO82AMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

82B (Standard) #HO82B( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

82B (HMC) #HO82BMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

82C (Standard) #HO82C( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

82C (HMC) #HO82CMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

81A (Standard) #HO81A( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

81A (HMC) #HO81AMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

81B (Standard) #HO81B( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

81B (HMC) #HO81BMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

81C (Standard) #HO81C( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

81C (HMC) #HO81CMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 44.95 61.50 –– –– –– ––

In the parenthesis insert the filter size. For example, a 77mm 81C Standard filter would be HO81C77.

For Bay sizes insert just the letter B and the number. For example, 82B (HMC) in Bay 50 is HO82BMCB50.
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COLORED FILTERS (CONTINUED)
Filter Size (mm) 46 49 52 55 58 62 67 72 77 82 86 95 Bay 50 Bay 60

FL-W (Standard) #HOFLW( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 –– 104.95 — ––

FL-W (HMC) #HOFLWMC( ) — 22.50 22.50 22.50 25.50 35.95 35.95 43.50 52.50 –– –– –– –– ––

FL Day (Standard) #HOFLD( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 –– ––

FL Day (HMC) #HOFLDMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 52.50 –– –– –– –– ––

K2 Yellow (Standard) #HOY( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

K2 Yellow (HMC) #HOYMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 52.50 61.50 –– –– –– ––

Orange (Standard) #HOO( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

Orange (HMC) #HOOMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 52.50 61.50 –– –– –– ––

25A Red (Standard) #HOR( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

25A Red (HMC) #HORMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 52.50 61.50 –– –– –– ––

XO Yellow/Green (Std) #HOYG( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

XO Yellow/Green (HMC) #HOYGMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 52.50 61.50 –– –– –– ––

X1 Green (Standard) #HOGR( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 77.50 104.95 64.50 80.95

X1 Green (HMC) #HOGRMC( ) 22.50 22.50 22.50 22.50 25.50 35.95 35.95 43.50 52.50 61.50 –– –– –– ––

MOOSE - WARMING CIRCULAR POLARIZER  
Filter Size (mm) 46 49 52 55 58 62 67 72 77 82 Bay 60

Warm Circular Polarizer (Moose) #HOWCP( ) 39.95 39.95 39.95 39.95 55.50 79.50 79.50 98.95 118.95 152.95 155.95

Moose Filter-Warming Circular Polarizer
Collaboration between respected wildlife photographer and conservationist B. Moose Peterson of Wildlife
Research Photography and Hoya has created a circular polarizing filter that uses 81A optical glass instead
of the clear optical glass of a normal circular polarizer.

When using a camera with a split beam metering system (which is most of today’s autofocus cameras),
traditional linear polarizers will cause exposure errors do to their light absorption properties. Circular
polarizers yield the same optical effect while not causing exposure problems with modern metering
systems. For many years, polarizers have been used to remove reflections from non-metallic surfaces such
as water and glass as well as being used to darken blue skies to increase contrast in scenic photography.

A side effect of both linear and circular polarizes is they “cool down” or make the over-all color balance of a scene slightly bluish. The addition of the 81A
glass corrects the color temperature, bringing the scene back to the original 5500K for daylight film’s color balance. The 81A glass creates a much more
pleasing and “warm” color balance to the entire scene while the circular polarizer increases color contrast and reduces the effect of atmospheric haze.

In the parenthesis insert the filter size. For example, a 58mm 81C FL Day Standard filter would be HOFLD58.

For Bay sizes insert just the letter B and the number. For example, 25A Red (HMC) in Bay 50 is HORMCB50.
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Color-Spot: A colored glass filter with a hole in its center.
Available in yellow, green, red and gray. The central image stands out
clearly while the background appears the color of the filter.

Half Color: Made by sandwiching a gelatin filter between two
optical glass plates. Similar to Dual-Color except one-half is clear. Set
in a rotating frame for added effectiveness. Color options are Pink,
Yellow, Orange, Red, Emerald, Green, Brown, Blue, Violet, Light Gray,
and Dark Gray.

Sepia: These two filters give a nostalgic effect to otherwise ordinary
color photographs. Sepia tones are produced across the whole image, as
if taken many years ago in Black & White, having then discolored with
age. Sepia B has a stronger effect than Sepia A. 

Pop Filter Set: Available
in a set of three color filters:
blue, green and red. Used
individually or in combination,
extremely original color effects
can be obtained. Also great for
multi-exposure creativity. 

Fantasy Color Set: This set
of three strongly colored filters in
Moonlight Blue, Vivid Pink and Deep
Mauve can be used to give a single
color effect over the whole of a
picture. Used in daylight, the Moon-
light Blue filter gives the effect of a
nightime moonlit scene whilst the other two filters allow graphic and
unusual images to be produced for special impact. 

Graduated Color: Acrylic filters similar to half-color, except
that color density gradually decreases near the center of the filter
allowing emphasis of foregrounds or backgrounds. Mounted in a
rotating frame.  7 colors are available: Pink, Yellow, Emerald, Tobacco,
Blue, Mauve, Gray. Their color gradually fades out so the boundary be-
tween the colored and transparent sections will not become apparent
even with the lens aperture stopped down. 

Dual-Color: Available in three types: O/G (orange/green), Y/P
(yellow/purple) and R/B (red/blue). Made by sandwiching gelatin
filters between two pieces of optical glass, DUAL-COLOR is available in
a variety of two-color combinations. Contrasting foreground and
background, land and sea, are only a few of the fantastic possibilities. 

Tricolor: Divided into three color
sections (PARA: blue, yellow and pink,
TRI: blue, green and red) for imaginative
three tone effects. Available in two types:
Parallel and Triangle . The effect varies
depending on the length of the lens used
and the aperture. 

PL-Color: Available in four types: B(blue), Y(yellow), O(orange)
and R(red). A combination of gray and colored polarizing filters. Any
color from gray to the full color of the filter can be obtained by
rotating the filter frame. 

Vario PL-Color: Available in five types: Y/B, Y/G, Y/R, R/B,
and R/G. This filter is a combination of one gray polarizing filter and
two colored polarizing filters. The color can be varied by rotating the
filter frames. Many color possibilities help create new emotional effects
never seen before.

Pol-Conversion: This unique filter combines the advantages
of a polarizer with an 85B color conversion filter allowing tungsten film
to be shot under daylight conditions.

without filter with Sepia

with Green Color-Spot & Spectral Cross      with Half Color

with Tricolor

R/B Dual-Color

O/G Dual-Color

▲
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Center-Spot:
A close-up lens with a hole
in the center. The periphery
of the picture is rendered a
delicate, softfocus effect
while the central image is
sharply focused. 

Sand Screen and Soft Screen Soft Spots: Both
have a clear center spot which makes the central image stand out
clearly. SAND SCREEN has a smoky appearance while SOFT SCREEN
has an irregularly uneven surface. With SOFT-SPOT, the size of the
clear part in the center of the picture varies depending on the lens and
aperture used.

Misty-Spot: Available in four types: Gradual, Breeze, Windmill
and Halo. They heve a sharp central image with a pleasant blurring of
the outer field. With Gradual, blurring that appears to emanate from
the center. Breeze has an unidirectional streaky blurring of background.
With Windmill, blurring that appears to swirl about the center, and
with Holo, blur that appears to radiate from a single point at the edge
of the field. 

Rainbow-Spot: Made of glass, and provided with rotating
frames. 1,270 ultra-fine parallel grooves per inch pick up and diffract
each tiny point of light into a rainbow of color. 

Fog Filter:
Lightly veils the entire
picture in white. Avail-
able individually or as a
set of two: FOG(A) and
FOG(B) with ‘B’ having a
stronger effect than ‘A’.
Both can be used to-
gether to produce an

effect similar to dense fog. The effect can be varied by changing the
aperture of the lens, but stopping down too far will reduce the effect. 

Diffuser, Duto:
Both are diffusion type
filters, but DIFFUSER
gives a soft-focus effect
due to its irregularly
uneven surface while
DUTO has fine
concentric lines etched
on its surface. The center
of the picture is usually
sharp with DUTO but
DIFFUSER gives an overall soft-focus effect. Both are particularly
effective in portraiture and commercial photography 

Softener
(A and B):
A filter randomly
arranging minute
lens shaped like
drops of water on
the surface of a
acrylic board,
scatters the light
and results in a
soft focus. It
creates a picture
with a clear focus and a soft gradation. This effect is especially evident
with an object with a point light source. Color reproduction is easy, and
there is no need for exposure adjustment. 

Spectral Cross: An overall soft-focus effect is obtained for
portraits, etc., outdoors with direct lighting, while back lighting or
point light sources at night create heightened cross effects. The effect is
somewhat softer than with cross screen and diffraction of the light
produces a slight amount of flare. A filter made by sandwiching black
gauze-like fiber between two pieces of colorless, transparent optical
glass in a rotating frame. Producing both soft focus and cross effects.

with Sand Screen

with Soft Screen

▲ Center-Spot

Misty-Spot GradualMisty-Spot Halo

Misty-Spot Windmill

with Diffuser

with Softner (A) with Softner (B)
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COLOR EFFECTS & SOFT DIFFUSED FILTERS
Filter Size (mm) 46 49 52 55 58 62 67 72 77 82

Color Spot Yellow #HOCSY( ) –– 35.95 35.95 35.95 40.50 50.95 50.95 59.95 74.95 ––

Color Spot Green #HOCSGR( ) –– 35.95 35.95 35.95 40.50 50.95 50.95 59.95 74.95 ––

Color Spot Red #HOCSR( ) –– 35.95 35.95 35.95 40.50 50.95 50.95 59.95 74.95 ––

Color Spot Gray #HOCSG( ) –– 35.95 35.95 35.95 40.50 50.95 50.95 59.95 74.95 ––

Half Color Pink #HOHCP( ) –– 32.95 32.95 32.95 38.95 41.95 41.95 56.95 64.50 76.50

Half Color Yellow #HOHCY( ) –– 32.95 32.95 32.95 38.95 41.95 41.95 56.95 64.50 76.50

Half Color Orange #HOHCO( ) –– 32.95 32.95 32.95 38.95 41.95 41.95 56.95 64.50 76.50

Half Color Red #HOHCR( ) –– 32.95 32.95 32.95 38.95 41.95 41.95 56.95 64.50 76.50

Half Color Green #HOHCGR( ) –– 32.95 32.95 32.95 38.95 41.95 41.95 56.95 64.50 76.50

Half Color Brown #HOHCBR( ) –– 32.95 32.95 32.95 38.95 41.95 41.95 56.95 64.50 76.50

Half Color Blue #HOHCBL( ) –– 32.95 32.95 32.95 38.95 41.95 41.95 56.95 64.50 76.50

Half Color Violet #HOHCV( ) –– 32.95 32.95 32.95 38.95 41.95 41.95 56.95 64.50 76.50

Half Color Light Gray #HOHCLG( ) –– 32.95 32.95 32.95 38.95 41.95 41.95 56.95 64.50 76.50

Half Color Dark Gray #HOHCDG( ) –– 32.95 32.95 32.95 38.95 41.95 41.95 56.95 64.50 76.50

Sepia A #HOSA( )Q –– 37.50 37.50 37.50 39.95 49.95 49.95 54.95 59.95 ––

Sepia B #HOSB( )Q –– 37.50 37.50 37.50 39.95 49.95 49.95 54.95 59.95 ––

Pop Filter Set #HOPFS( ) –– 74.95 74.95 74.95 85.95 –– –– –– –– ––

Fantasy Color Set #HOFCS( ) –– 82.95 89.95 89.95 97.50 143.95 143.95 169.95 223.50 ––

Graduated Color-Emerald #HOGE( ) –– 20.95 20.95 20.95 22.50 –– –– –– –– ––

Graduated Color-Yellow #HOGY( ) –– 20.95 20.95 20.95 22.50 –– –– –– –– ––

Graduated Color-Blue #HOGBL( ) –– 20.95 20.95 20.95 22.50 –– –– –– –– ––

Graduated Color-Pink #HOGP( ) –– 20.95 20.95 20.95 22.50 –– –– –– –– ––

Graduated Color-Mauve #HOGM( ) –– 20.95 20.95 20.95 22.50 –– –– –– –– ––

Graduated Color-Tobacco #HOGTO( ) –– 20.95 20.95 20.95 22.50 –– –– –– –– ––

Graduated Color-Gray #HOGG( ) –– 20.95 20.95 20.95 22.50 –– –– –– –– ––

Tri-Color (Blue/Red/Green)  #HOTCT( ) 47.95 47.95 47.95 47.95 56.95 64.50 64.50 73.50 ––

Tri-Color (Blue/Yellow/Pink)  #HOTCP( ) 47.95 47.95 47.95 47.95 56.95 64.50 64.50 73.50 ––

Dual-Color (Orange/Green) #HODCOG( ) –– 29.95 29.95 29.95 34.95 –– –– –– –– ––

Dual-Color (Red/Blue) #HODCRB( ) –– 29.95 29.95 29.95 34.95 –– –– –– –– ––

Dual-Color (Yellow/Purple) #HODCYP( ) –– 29.95 29.95 29.95 34.95 –– –– –– –– ––
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COLOR EFFECTS & SOFT DIFFUSED FILTERS
Filter Size (mm) 46 49 52 55 58 62 67 72 77 82

PL-Color (Orange) #HOPO( ) –– 58.50 58.50 58.50 64.50 79.50 79.50 94.50 –– ––

PL-Color (Yellow) #HOPY( ) –– 58.50 58.50 58.50 64.50 79.50 79.50 94.50 –– ––

PL-Color (Blue) #HOPBL( ) –– 58.50 58.50 58.50 64.50 79.50 79.50 94.50 –– ––

PL-Color (Red) #HOPR( ) –– 58.50 58.50 58.50 64.50 79.50 79.50 94.50 –– ––

Vario PL-Color (Red/Blue) #HOVPRB( ) –– 59.95 59.95 59.95 64.50 –– –– –– –– ––

Vario PL-Color (Red/Green) #HOVPRG( ) –– 59.95 59.95 59.95 64.50 –– –– –– –– ––

Vario PL-Color (Yellow/Blue) #HOVPYB( ) –– 59.95 59.95 59.95 64.50 –– –– –– –– ––

Vario PL-Color (Yellow/Green) #HOVPYG( ) –– 59.95 59.95 59.95 64.50 –– –– –– –– ––

Vario PL-Color (Yellow/Red) #HOVPYR( ) –– 59.95 59.95 59.95 64.50 –– –– –– –– ––

Pol-Conversion #HOPC( ) –– 44.95 44.95 44.95 54.95 73.50 73.50 97.50 104.95 ––

Center-Spot #HOCS( ) –– 20.95 20.95 20.95 22.50 29.95 29.95 38.95 –– ––

Sand Screen & Soft Screen Set #HOSSS( ) –– 32.95 32.95 32.95 37.50 49.50 49.50 58.50 64.50 ––

Misty-Spot Breeze #HOMSB( ) –– 22.50 22.50 22.50 –– –– –– –– –– ––

Misty-Spot Gradual #HOMSG( ) –– 22.50 22.50 22.50 –– –– –– –– –– ––

Misty-Spot Halo #HOMSH( ) –– 22.50 22.50 22.50 –– –– –– –– –– ––

Misty-Spot Windmill #HOMSW( ) –– 22.50 22.50 22.50 –– –– –– –– –– ––

Rainbow-Spot #HORS( ) –– 47.95 47.95 47.95 56.95 64.50 64.50 73.50 –– ––

Fog A #HOFA( ) –– 22.50 22.50 22.50 23.95 –– –– –– –– ––

Fog B #HOFB( ) –– 22.50 22.50 22.50 23.95 –– –– –– –– ––

Fog Set (A&B) #HOFS( ) –– 40.50 40.50 40.50 50.95 61.50 61.50 73.50 91.50 ––

Diffuser  #HOD( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95

DUTO –– –– –– –– –– –– –– –– –– ––

Softener A  #HOSA( ) –– 28.50 28.50 28.50 34.50 44.95 44.95 52.50 55.50 ––

Softener B  #HOSB( ) –– 28.50 28.50 28.50 34.50 44.95 44.95 52.50 55.50 ––

Spectral Cross  #HOSC( ) –– 31.50 31.50 31.50 32.95 –– –– –– –– ––

In the parenthesis insert the filter size. For example, a 62mm Fog B filter would be HOFB62.
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Macro Close-up:
A lens of 2-element,
2-group construction
and a +10 diopter
rating. Resolution is
outstanding and
focusing is possible
at 10cm for super
close-ups of insects,
flowers and other
small objects. The
magnification is about 1:2
with a 50mm standard lens (35mm camera),
roughly equivalents to a 100mm telephoto lens. The lens should be
stopped down as much as possible to get maximum depth-of-field. 

Pol-Fader:
A combination of two
gray polarizing filters
set in independently
rotating frames.
Rotating the frames
varies the amount of
light passed. Useful
with exceptionally
strong light sources,
such as in solar

photography, scientific applications, etc. Useful with movie cameras
for fadeouts. 

Infrared: Used for photography with
infrared films. lnfrared film is also sensitive
to ultraviolet rays and the shorter wave-
lengths of the visible spectrum so it is
necessary to filter out all but the infrared
rays. R72 passes only infrared rays above
720nm; RM90 passes only that above
900nm. Often used in crime detection,
medical photography, detection of
distribution of vegetation, etc. In ordinary
photography with infrared film or infrared
color film, the Y(K2), O(G), R(25A) and
other filters can also be used to change the contrast or color effect.

Half NDx4: One half of this filter is NDx4 Neutral Density and
the other half is clear, with a soft boundary between the two. It is used
to control bright/dark contrast, by reducing half the shot by 2 stops.
Particularly useful in landscape photography, the rotating mount allows
bright skies to be easily controlled for dramatic effect.

Multivision: Available in five types: 3PF, 3F, 5F, 6F, and 6PF.
Made of optical glass precisely cut into a variety of facets, MULTIVISION
helps create exotic, fantastic compositions of color patterns and
combinations. Effect is strongest with a relatively dark background
and at larger apertures. The multi-images appear closer together with
wide-angle lenses and farther apart with telephoto lenses. 

Vari-Multivision: Two 2-face MULTIVISIONS set in
independent rotating frames. Creates multi-images that can be varied
from 2- to 4-face by rotating the frames. 

Color-Multivision: Available in two types: (3F) with three
faces in blue, green and red; and (5F) with five faces evenly divided into
green and orange. These filters produce the dynamic professional color
multi-images often seen in TV or commercial photography. 

Results are striking with either still or movie cameras. 

Close-up: Available in sets of +1, +2, and +4 diopters for close-up
photography. Depth-of-field is shallow so use as small an aperture as
possible, Close-ups offer a world of new creativity. 

with Multivision 6F

with Color Multivision

with 4F
Vari-Multivision

with Multivision 4F
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Split-Field: One-half of a close-up lens with the other half open.
One-half of the picture receives a close-up effect while the other half is
normal. Both very close and far subjects can be in focus at the same
time. Or one-half of the picture can be out of focus for special effects. 

Dual-Image: One half of dual-image is transparent while the
other is black. Used for producing special effects by taking double
exposures. For example, the same person can be photographed on both
sides of the same picture. When taking such photographs with this
filter, refer to the instruction manual of your camera, and the use of
tripod is recommended. 

4x Cross Screen, Star-Six, Star-Eight: 
Cross Screen adds a dramatic four-cross flare to very bright areas,
giving a soft-focus effect. ldeal for photographs of ladies wearing
jewellery or other objects with strong reflections. Star-Six (6-pointed
light flares) and Star-Eight (8-pointed light flares) can also be used for
a variety of effects. 

NDx2, NDx4, NDx8: In conditions of extreme light intensity,
such as sunshine on snowy mountains or on the beach, or when using a
camcorder, ND (Neutral
Density) filters are
recommended as essential.
Neutral Density filters are
often ignored by photog-
raphers, but they have
several uses and offer the
possibility to achieve
otherwise unachievable
results. ND filters appear
grey and reduce the
amount of light reaching the film, they have no affect on color balance. 

They have four main uses:
To enable slow shutter speeds to be used, especially with fast films, to
record movement in subjects such as waterfalls, clouds, cars, seas etc. 

To decrease depth of field by allowing wider apertures to be used, which
helps separate subjects from their background. 

To decrease the effective ISO of high speed film (ie: above ISO400) and
allow it to be used outdoors in blight situations. 

To allow cine and video cameras (which have fixed shutter speeds) to
film subjects such as snow, sand or other bright scenes which would
normally cause over-exposure. 

Center ND (x2): This filter combines two curved optics, one
of which is neutral density and the other is clear. This gives the effect of
a gradual fade towards the edges, with a difference of 1 stop from centre
to edge. It is used primarily to remove vignetting which occurs with
large format cameras when using wide-angle lenses, to give an evenly
illuminated shot. 

NDx400: Photographing solar eclipses and ultra-bright light
sources can be extremely dangerous. This filter reduces light values by
9 stops to less than 1/500th of its original intensity and allows safe
photography. It can also be used to achieve super slow shutter speeds in
daylight to render moving subjects invisible. 

Variocross: Two colorless glass plates
with etched parallel lines on each surface
and set in independent rotating frames.
By rotating these frames, the effect can be
varied to produce any desired expression
for any highly reflective scene. 

with NDx8

without filter

with Cross Screen

with Star-Eight

with Center ND
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Filter Size (mm) 46 49 52 55 58 62 67 72 77 82 86 95 Bay 50 Bay 60

Split Field #HOSF( ) –– 32.95 32.95 32.95 35.95 38.95 38.95 49.50 –– –– –– –– –– ––

Dual Image #HODI( ) –– 31.50 31.50 31.50 34.50 43.50 43.50 52.50 62.95 –– –– –– –– ––

4x Crosss Screen #HOCS4( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 –– –– 64.50 —

6-Point Star #HOS6( ) –– 22.50 22.50 22.50 25.50 37.50 37.50 43.50 49.50 59.95 –– –– –– ––

8-Point Star #HOS8( ) –– 22.50 22.50 22.50 25.50 37.50 37.50 43.50 49.50 59.95 –– –– –– ––

Variocross #HOVC( ) –– 50.95 50.95 50.95 50.95 –– –– –– –– –– –– –– –– ––

Pol-Fader #HOPF( ) –– 47.95 47.95 47.95 53.95 –– –– –– –– –– –– –– –– ––

NDx2 (Standard) #HOND2( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

NDx2 (HMC) #HOND2MC( ) 22.50 22.50 22.50 22.50 25.50 34.95 34.95 43.50 52.50 61.50 –– –– –– ––

NDx2 (Ultra-Thin) #HOND2U( ) –– –– –– –– 44.95 39.95 39.95 49.50 52.50 –– –– –– –– ––

NDx4 (Standard) #HOND4( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

NDx4 (HMC) #HOND4MC( ) 22.50 22.50 22.50 22.50 25.50 34.95 34.95 43.50 52.50 61.50 –– –– –– ––

NDx4 (Ultra-Thin) #HOND4U( ) –– –– –– –– 34.50 39.95 39.95 49.50 52.50 –– –– –– –– ––

NDx8 (Standard) #HOND8( ) 16.50 16.50 16.50 16.50 19.50 29.95 29.95 37.50 44.95 56.95 97.50 104.95 64.50 80.95

NDx8 (HMC) #HOND8MC( ) 22.50 22.50 22.50 22.50 25.50 34.95 34.95 43.50 52.50 61.50 –– –– –– ––

NDx8 (Ultra-Thin) #HOND8U( ) –– –– –– –– 44.95 39.95 39.95 49.50 52.50 –– –– –– –– ––

Center NDx2 (HMC) #HOCNDMC( ) –– –– –– –– –– 209.95 — — –– –– –– –– –– ––

NDx400 (HMC) #HOND400MC( ) –– 67.50 67.50 67.50 79.95 112.50 112.50 128.95 146.95 –– –– –– –– ––

Half NDx4 #HOHND4( ) –– 54.95 54.95 54.95 62.95 –– –– –– –– –– –– –– –– ––

Multivision 3PF #HOMV3PF( ) –– 49.50 49.50 49.50 55.50 73.50 73.50 89.95 97.50 –– –– –– –– ––

Multivision 3F #HOMV3F( ) –– 49.50 49.50 49.50 55.50 73.50 73.50 89.95 97.50 –– –– –– –– ––

Multivision 5F #HOMV5F( ) –– 55.50 55.50 55.50 61.50 89.95 89.95 97.50 113.95 –– –– –– –– ––

Multivision 6F #HOMV6F( ) –– 59.95 59.95 59.95 77.95 94.50 94.50 118.95 128.95 –– –– –– –– ––

Multivision 6PF #HOMV6PF( ) –– 59.95 59.95 55.95 77.95 94.50 94.50 118.95 — –– –– –– –– ––

Vari-Multivision #HOVMV( ) –– 74.95 74.95 74.95 –– –– –– –– –– –– –– –– –– ––

Vari-Multivision 3F #HOVMV3F( ) –– –– –– –– –– –– –– –– –– –– –– –– –– ––

Vari-Multivision 5F #HOVMV5F( ) –– –– –– –– –– –– –– –– –– –– –– –– –– ––
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ENHANCING FILTERS
Filter Size (mm) 46 49 52 55 58 62 67 72 77 82 86 95

Enhancing #HOE( ) –– 35.95 35.95 35.95 44.95 58.50 58.50 64.50 77.95 –– –– ––

Blue Intensifier #HOBI( ) –– 35.95 35.95 35.95 44.95 58.50 58.50 64.50 77.95 –– –– ––

Green Field #HOGFI( ) –– 35.95 35.95 35.95 44.95 58.50 58.50 64.50 77.95 –– –– ––

Portrait #HOCSG( ) –– 35.95 35.95 35.95 40.50 50.95 50.95 59.95 74.95 –– –– ––

Enhancer (Intensifier): Also known as a ‘didymium’ filter, this is used
to enhance red, orange and brown subjects to give more color saturation and con-
trast, while having very little effect on other colors. It can be used in many
situations such as architecture where certain building features need emphasising, or
for landscapes to enhance foliage and rocky features. 

Blue Intensifier: Intensifies and enhances colors in the blue region of the
spectrum without adversely affecting other colors.  It is particularly useful for
brightening seascapes and pare or cloudy skies, but also suitable for when, due to
the sun’s direction, polarizing filters are ineffective in increasing the saturation of a
blue sky. Combination use with PRO 1 UV(0) or Circular Polarizer is recommended
for increased contrast and sharpness. 

Green Field (Intensifier): Intensifies and enhances colors in the
green region of the spectrum without adversely affecting other colors. It is
particularly useful for improving outdoor shots which include nature, flowers,
landscapes and water. It can also be used as permanent lens protection filter. Com-
bination use with PRO 1 UV(0) or Circular Polarizer is recommended for increased
contrast and sharpness. 

Portrait: Enhances pink and reduces both yellow and orange to make human
skin tones more vivid and clear. Combination use with PRO 1UV(0) is ideal when
shooting under fine blue skies.

without filter

without filter

with Enhancer

with Blue Intensifier

Enhancing Filters

SPECIAL EFFECTS FILTERS
Filter Size (mm) 46 49 52 55 58 62 67 72 77 82 86 95

Close-Up (+1, +2, +4) #HOCUS( ) 37.50 37.50 37.50 37.50 44.95 62.95 62.95 80.95 89.95 –– –– ––

Close-Up (+1, +2, +4) HMC #HOCUSMC( ) 56.95 56.95 56.95 56.95 64.50 85.50 85.50 –– –– –– –– ––

Macro Close-Up (+10) Lens  #HOMCU( ) –– 80.95 80.95 80.95 –– –– –– –– –– –– –– ––

6-Point Star #HOS6( ) –– 22.50 22.50 22.50 25.50 37.50 37.50 43.50 49.50 59.95 –– ––

8-Point Star #HOS8( ) –– 22.50 22.50 22.50 25.50 37.50 37.50 43.50 49.50 59.95 –– ––

RM72 Infrared #HOIR72( ) 40.50 40.50 40.50 40.50 47.95 80.95 80.95 263.95 283.50 –– –– ––

RM90 Infrared #HOIR90( ) 253.50 253.50 253.50 253.50 308.95 359.95 359.95 404.95 454.50 –– –– ––

In the parenthesis insert the filter size. For example, a 49mm 6-Point Star filter would be HOS649.
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The Lee Filter Holder system is so versatile that is can be fitted to almost any lens on any camera. This
means that whether you’re using a 35mm, medium, large format or even extreme wide-angle lens,

you’ll always enjoy the performance and benefits the system provides. The Lee Filter system
represents the total approach to filtration in still photography. It is a package designed to enable
you to choose exactly the components you need while still providing the ultimate in flexibility
and performance. 
An Adapter ring that screws onto the front of the lens is the key to the versatility of this system.
Once the appropriate sized Adapter is fitted, the rest of the system clips neatly and easily into

place. A filter holder with removable guides enable you to decide which combination of filters—from
gels up to 4mm in thickness—would be most suitable for your needs. In addition, the holder rotates so
you can make the most of filter effects, which is enhanced when two or more holders are fitted together

to accept additional filters. For added convenience, the holder easily clips on and off the camera. Last, the
system also features a unique lightweight lens hood which operates without requiring rails or guides. 

Adapter Rings
Adapter rings fit into the lens to accommodate the
filter holder. Once the Adapter is in place the filter
holder clips firmly to it using a smooth, quick-re-
lease, spring loaded mechanism. 

Sturdily constructed with an aluminum screw
thread, the adapters are available in both standard
and wide-angle configurations. 

The wide-angle adapters
are designed so that the
filter is placed as close
as possible to the front
element of the camera
lens, and should be used
when vignetting is en-
countered with a
standard Adapter ring. 

Standard rings have thread
mounts that protrude from a plastic ring.
Wide-angle rings have recessed threads in an
all-metal ring. 

Lens adapters are available from 49mm to
105mm, as well as  50mm, 60mm and 70mm
Hasselblad bayonet mount.

49 - 77mm #LEAR( ) ...........................................26.95

82 - 86mm #LEAR( ) ...........................................53.95

93mm, 95mm #LEAR( ) ......................................98.95

100mm, 105mm, 112mm #LEAR( ) .................119.95

49 - 77mm Wide Angle #LEARWA( ) ..................49.50

82mm Wide Angle (LEARWA82).........................58.50

50, 60, 70mm Hasselblad
Bayonet Adapter Rings #LEARB( ).....................62.95 

Filter Holders
The Foundation Kit is the basic element of the Lee filter

holder system. This kit contains all the necessary
components (including a small screwdriver) to construct
a versatile holder which will take up to four filters. When
assembled, the holder in it's standard form accepts three
100mm (4x4˝) x 2mm thick filters and one additional
4x4˝gelatin filter. 

Lee makes a variety of
standard and wide angle adapter rings in
screw-in and bayonet sizes as well as accessory
compendium shades. When mounted, this
holder will rotate on the adapter ring for
positioning a polarizer or a graduated filter.
Optional “side-guides” and guide mounting
screws in shorter/longer lengths are available
for use with 1mm and 4mm thick filters. 

To use this holder, an optional adapter ring
must be purchased. This holder comes with a
storage pouch. 

Gel Snap (4x4" Filter Holder)
for Lenses up to 82mm 

The Gel Snap is Lee’s
easy and affordable
filter holder. Simply
insert your 4 x 4˝ filter,
snap it shut, and

“snap” it on to any
lens 82mm or

smaller using
the included
“Elastomeric Tension Device”, also known as an “E.T.D.”, i.e,
rubber band.

FEATURES

FILTER HOLDER SYSTEM
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Single and Double-Slotted Filter Hood  
The slotted filter hood has all the features of the
standard hood except that it only fits directly
to the lens via an Adapter ring. Features
either one or two 2mm (double- slotted
filter hood) filter slots immediately
behind the bellows with vignette
guides already fitted. Ideal for social or
studio photographers who may not need
a full filter holder.

Hood w/1-Filter Slot (LELHFS) .........124.95

Hood w/2-Filter Slot (LELHFS2)..............134.95

Lens Hoods
Lee filters were the originators of the self-
supporting lens shade, a technology which is
now used throughout their range of hoods. The
bellows are manually adjusted to the required
position without using rails or guides reducing
size and weight. They are completely flexible and
can be used off-angle to selectively shield or match
movements on a large format camera.

Lee lens hoods are available in many configurations to suit all types of
camera equipment and all types of photography. They can be attached to
the Lee holder or direct to the Adapter ring.

Resin Filters
The Lee Filters resin filter range in-
cludes color effect, graduated, striped
and special effect filters,
available in either economically
packaged boxed sets or as single items.
Standard sizes to fit the Lee Filters system
are 100 x 150mm or 100 x 100mm.

The Lee Filters resins are made
from lightweight, optically correct
polymeric materials, which are
tough, easy to handle and can be
wiped clean. Every filter is individually
hand made by skilled technicians and is
then passed through a rigorous quality
control system to ensure 100% accuracy and consistency.

Graduated filters feature an area of color at one end of the resin, with
the opposite end remaining clear. This enables the color or effect to
be placed in a specific area of the frame by the positioning of the filter
either up or down in the holder. The transition from color to clear
can be fast (hard grad), slow (soft grad) or blended (transition is
across the entire length of the filter.) Stripe filters are used to place a
band of color or effect across a specific area of the frame. The special
effects range features a wide selection of fogs, nets, starbursts, low
contrast and soft focus filters.

Polyester Filters
The Lee Filters’ technical filters have been
designed to overcome the problems that are
created by the interaction of different
light sources with modern film.
The filters are manufactured
from the highest quality
polyester-based material,
as polyester is tough, imper-
vious to water and easy to clean.
These filters can be mounted in
frames or cut to fit the photographers
existing filter system. All the filter sets are supplied ready
mounted for use with the Lee holder system.

In addition to standard correction filters, the range of technical
filters include fluorescent, correction and neutral densities,
together with color compensating and colorprinting grades.

Glass Filters
Lee Filters also offers a range of

photographic filters in glass,
including star filters, polarizing

filters and an enhancing filter to
accentuate reds and oranges without

affecting other colors.

Standard Hood
The standard hood fits any Lee Filter holder

provided a 2mm slot is fitted to the front of
the holder, or it can be fitted directly to the
lens Adapter ring. The self-supporting
bellows adjust to the required position
without using guides or rails. Additionally, a
set of guides to enable vignettes to be fitted is
available and can be placed in front of the

hood for added versatility.

Standard Lens Hood (LELH) .................................124.95

Wide-Angle Lens Hoods
Wide-angle lens hoods have much
larger bellows to allow for effective
shading on wide or particularly large
lenses, where the use of standard hoods
could cause vignetting. Available as a
wide equivalent of either the standard or
the slotted hood.

Wide Angle Lens Hood (LELHWA) .............................................239.95

Wide Angle Hood w/1-filter slot (LELHWAFS)...........................239.95

Wide Angle Hood w/2-filter slot (LELHWAFS2) .........................239.95
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Light Yellow #3: Commonly used
to raise contrast slightly. Especially useful
for clear contrast between blue sky with
clouds and foreground. Suitable for
portraits, landscapes and nature scenes. 

Yellow #8: For increased contrast be-
tween cloud and sky greater than #3.

Yellow-Green #11: Ideal for
scenes where it is important to differenti-
ate the green tonal values. Well-suited to
landscape photography because it en-
hances the light green color of the leaves.
Due to its favorable effect on red tones, it
is also suitable for portraits. 

Deep-Yellow #12: Minus blue
filter. Can be used to cancel blue light
when infrared-sensitive films are exposed.
Also used to penetrate haze during aerial
photography. 

Deep-Yellow #15: For increased
contrast between cloud and sky greater
than Yellow #8. Also used for copying
documents on yellowed paper.

Yellow-Orange #16: Gives even
greater over-correction than Deep Yellow
#15. Absorbs a small amount of green.

Orange #21: Darkens blue, violet,
green and yellow-green. It is particularly
useful for all landscape and architectural
photography requiring vivid contours.
The sky is distinctly toned with the clouds
clearly contrasted against it.

Light Red #23A: Greater contrast
effect than Orange #21

Please note: All descriptions refer to the
filter’s effect when used with black & white
film unless noted otherwise.

Black & White Filters

Without filter Without filter with Yellow 8 filter

with Yellow/Green 11 filter with Orange 21 filter with Light Red 23A filter

Clear Filter:
A clear (colorless) filter for color as well as
black and white films. It also serves as a
permanent lens protector.

3x3˝ Polyester Clear Filter (LEC33) ............13.95

4x4˝ Polyester Clear Filter (LEC44Q)..........19.95

UV Filter:
Haze (UV) filters provide correction for
ultraviolet light which can register on film as
a bluish cast and obscure distant details.
Ultraviolet filters allow you to correct for the
UV effect to varying degrees.

4x4˝ Resin UV Filter (LEUV44) ...................74.95

UV-1A:
Also known as a skylight filter, 1A filters are
pale pink. They absorb ultraviolet radiation
and reduce the excess bluishness of outdoor
color scenes photographed in open shade
under a clear, blue sky.

3x3˝ Polyester UV-1A Filter (LEUV1A33)....13.95

UV-1B:
Similar to the UV-1A, but a little stronger.

3x3˝ Polyester UV-1B Filter (LEUV1B33) ....13.95

UV-2B
Useful for high altitude photography,

the UV-2B eliminates almost all UV present.

4x4˝ Resin UV-2B Filter (LEUV2B44) ..........74.95

UV-2C
Similar to the UV-2B, but a little stronger.

3x3˝ Polyester UV-2C Filter (LEUV2C33)....13.95

3x3˝ Polyester 4x4˝ Polyester 4x4˝ Resin

Light Yellow #3 — 19.95 (LE344Q) 89.95 (LE344) 

Yellow #8 13.95 (LE833) 19.95 (LE844Q) 89.95 (LE844) 

Yellow Green #11 13.95 (LE1133) 19.95 (LE1144Q) 89.95 (LE1144) 

Deep Yellow #12 13.95 (LE1233) 19.95 (LE1244Q) 89.95 (LE1244) 

Deep Yellow #15 13.95 (LE1533) 19.95 (LE1544Q) 89.95 (LE1544) 

Yellow Orange #16 13.95 (LE1633) 19.95 (LE1644Q) 89.95 (LE1644) 

Orange #21 13.95 (LE2133) 19.95 (LE2144Q) 89.95 (LE2144) 

Light Red #23A 13.95 (LE23A33) 19.95 (LE23A44Q) 89.95 (LE23A44) 
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Enhancing Filter
Lee’s Enhancing filter is a combination of rare
earth elements in glass. It removes a portion of

the spectrum in the orange
region, increasing the color
saturation of reddish objects
by eliminating the muddy
tones and maximizing the
red hues with minimal
effect on other colors. Its
most frequent use is for
obtaining strongly saturated
photographs of fall foliage.
Viewing the subject through
the filter first, without
mounting on the lens,
helps to identify which
parts of the picture will be
affected. (LEE44) ..............239.95

Polarizers
Polarizers are high quality glass filters that manage the
waveforms of light travelling to the camera from most
reflective surfaces. Glare and reflected light can be altered
by rotation of the polarizing filter. The effect can be seen
through the lens of reflex cameras as the filter is rotated.
When used outside on sunny days, polarizing filters have
the effect of saturating colors and deepening blue skies.
They can also be used in conjunction with other filters
(although the polarizer should always be placed in front of
polyester filters to ensure it functions correctly).

Both linear and circular polarizers are available in a rotating
105mm diameter version and a 100x100mm (4x4˝) square
version. 100mm square polarizers are to be used in the
filter holder, the entire holder is then rotated to achieve the

correct effect. Recommended for
studio use or for when only

the polarizer and, pos-
sibly, standard filters

are to be used.

105mm rotating
polarizers are at-
tached to the

filter system via a
special ring that is

fitted to the front of the
holder. This allows the polarizer to be rotated independently
of any grads used and is ideal for landscape photography
where extra flexibility is required.

4x4˝ Linear Polarizer Glass Filter (LEP44) ..................159.95

4x4˝ Circular Polarizer Glass Filter (LECP44) .............179.95

105mm Circular Polarizer Glass Filter (LECP105) ......299.95

without filter

without filter

with En-
hancing filter

with Polarizer filter

Neutral Density (ND) Filters
Neutral density (ND) filters
reduce light transmission
uniformly over the visible
region of the spectrum, in
definitive steps. Mainly used
in color photography for
reducing light levels without
color change, they can also be
used for B&W photography.
They are particularly useful
for compensating for too
much light, in circumstances
where changing the shutter
speed, aperture or film type is
not possible or desirable. For example, exposure
time can be increased to achieve special effects
when photographing running water and waterfalls
etc., without adjusting the aperture. In addition, depth of field can be reduced by
increasing the aperture by the stop value of the filter used. For example, if the
aperture is required to be f4 yet correct exposure is at f8 and the speed cannot be
changed, a 0.6ND filter will allow the setting of the f4 aperture.

with 0.6 ND filter

without
filter

Neutral Den-
sity

Stop
Value

Transmision
%

3x3˝ 
Polyester

4x4˝ 
Polyester

4x4˝ 
Resin

0.1 1/3 79.4 19.95 (LEND.133) 35.95 (LEND.144) —

0.2 2/3 63.1 19.95 (LEND.233) 35.95 (LEND.244) — 

0.3 1 50.0 19.95 (LEND.333) 35.95 (LEND.344Q) 99.95 (LEND.344)

0.4 11⁄3 39.8 19.95 (LEND.433) 35.95 (LEND.444Q) — 

0.5 12⁄3 31.6 19.95 (LEND.533) 35.95 (LEND.544) — 

0.6 2 25.0 19.95 (LEND.633) 35.95 (LEND.644Q) 99.95 (LEND.644) 

0.7 21⁄3 19.6 19.95 (LEND.733) 35.95 (LEND.744) —

0.8 22⁄3 15.9 19.95 (LEND.833) 35.95 (LEND.844) — 

0.9 3 12.5 19.95 (LEND.933) 35.95 (LEND.944Q) 99.95 (LEND.944) 
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A range of filters recommended for use
either in front of or behind the lens.
They control the spectrum by reducing the
transmission at specific wavelengths. They
are primarily used to color balance films,
the required filter being determined as a
result of tests, or as specified by the
manufacturer. They can also be useful
for correcting light sources for which no
single conversion filter exists, or for adding
a deliberate color bias.

Some photographic situations require
specific color corrections. For example,
when shooting daylight film under
fluorescent lighting, some magenta
correction is needed to remove the greenish
tint that appears. The amount of color
correction required is most accurately
measured via a color temperature meter. 

025 05 10 15 20 25 30 40 50

Cyan Nil 1/3 1/3 1/3 1/3 1/3 2/3 2/3 2/3 Principally absorbs Red 

Yellow Nil Nil 1/3 1/3 1/3 1/3 1/3 1/3 1/3 Principally absorbs Blue

Magenta Nil 1/3 1/3 1/3 2/3 2/3 2/3 1 1 Principally absorbs Green

Red Nil 1/3 1/3 1/3 2/3 2/3 2/3 1 1 Principally absorbs Blue & Green

Green Nil 1/3 1/3 1/3 1/3 1/3 1/3 2/3 2/3 Principally absorbs Blue & Red

Blue Nil 1/3 1/3 1/3 2/3 1 11⁄3 11⁄3 12⁄3 Principally absorbs Red & Green

The values shown are approximate exposure increases to compensate for the filters used.

Color compensating filters are available in the three primary colors:  Red, Green, and Blue; and
in the three secondary colors: Cyan, Magenta, and Yellow.

A typical designation for one of these filters is CC30M. The “CC” stands for color compensating.
The “30” stands for a density of 0.30 and the “M” is for magenta. Lee color compensating filters
are made in the following increasing densities: 0.025 (CC025), 0.05 (CC05), 0.10 (CC10), 0.15
(CC15), 0.20 (CC20), 0.25 (CC25), 0.30 (CC30), 0.40 (CC40), 0.50 (CC50). 

3x3˝ Polyester 4x4˝ Polyester 4x4˝ Resin

Cyan Color Compensating Filters

CC025C — 19.95 (LECC025C44Q) 74.95 (LECC025C44)

CC05C 13.95 (LECC05C33) 19.95 (LECC05C44Q) 74.95 (LECC05C44)

CC10C 13.95 (LECC10C33) 19.95 (LECC10C44Q) —

CC15C 13.95 (LECC15C33) 19.95 (LECC15C44Q) 74.95 (LECC15C44)

CC20C 13.95 (LECC20C33) 19.95 (LECC20C44Q) 74.95 (LECC20C44)

CC25C 13.95 (LECC25C33) 19.95 (LECC25C44Q) 74.95 (LECC25C44)

CC30C 13.95 (LECC30C33) 19.95 (LECC30C44Q) 74.95 (LECC30C44)

CC40C 13.95 (LECC40C33) 19.95 (LECC40C44Q) 74.95 (LECC40C44)

CC50C 13.95 (LECC50C33) 19.95 (LECC50C44Q) 74.95 (LECC50C44)

Magenta Color Compensating Filters

CC025M 13.95 (LECC025M33) 19.95 (LECC025M44Q) 74.95 (LECC025M44)

CC05M 13.95 (LECC05M33) 19.95 (LECC05M44Q) 74.95 (LECC05M44)

CC10M 13.95 (LECC10M33) 19.95 (LECC10M44Q) 74.95 (LECC10M44)

CC15M 13.95 (LECC15M33) 19.95 (LECC15M44Q) 74.95 (LECC15M44)

CC20M 13.95 (LECC20M33) 19.95 (LECC20M44Q) 74.95 (LECC20M44)

CC25M 13.95 (LECC25M33) 19.95 (LECC25M44Q) 74.95 (LECC25M44)

CC30M 13.95 (LECC30M33) 19.95 (LECC30M44Q) 74.95 (LECC30M44)

CC40M 13.95 (LECC40M33) 19.95 (LECC40M44Q) 74.95 (LECC40M44)

CC50M 13.95 (LECC50M33) 19.95 (LECC50M44Q) 74.95 (LECC50M44)

Green Color Compensating Filters

CC025G 13.95 (LECC025G33) 19.95 (LECC025G44Q) 74.95 (LECC025G44)

CC05G 13.95 (LECC05G33) 19.95 (LECC05G44Q) —

CC10G 13.95 (LECC10G33) 19.95 (LECC10G44Q) 74.95 (LECC10G44)

CC15G 13.95 (LECC15G33) 19.95 (LECC15G44Q) 74.95 (LECC15G44)

CC20G 13.95 (LECC20G33) 19.95 (LECC20G44Q) 74.95 (LECC20G44)

CC25G 13.95 (LECC25G33) 19.95 (LECC25G44Q) 74.95 (LECC25G44)

CC30G 13.95 (LECC30G33) 19.95 (LECC30G44Q) 74.95 (LECC30G44)

CC40G 13.95 (LECC40G33) 19.95 (LECC40G44Q) 74.95 (LECC40G44)

CC50G 13.95 (LECC50G33) 19.95 (LECC50G44Q) 74.95 (LECC50G44)

3x3˝ Polyester 4x4˝ Polyester 4x4˝ Resin

Yellow Color Compensating Filters

CC025Y 13.95 (LECC025Y33) 19.95 (LECC025Y44Q) 74.95 (LECC025Y44)

CC05Y 13.95 (LECC05Y33) 19.95 (LECC05Y44Q) 74.95 (LECC05Y44)

CC10Y 13.95 (LECC10Y33) 19.95 (LECC10Y44Q) 74.95 (LECC10Y44)

CC15Y 13.95 (LECC15Y33) 19.95 (LECC15Y44Q) 74.95 (LECC15Y44)

CC20Y 13.95 (LECC20Y33) 19.95 (LECC20Y44Q) 74.95 (LECC20Y44)

CC25Y 13.95 (LECC25Y33) 19.95 (LECC25Y44Q) 74.95 (LECC25Y44)

CC30Y 13.95 (LECC30Y33) 19.95 (LECC30Y44Q) 74.95 (LECC30Y44)

CC40Y 13.95 (LECC40Y33) 19.95 (LECC40Y44Q) 74.95 (LECC40Y44)

CC50Y 13.95 (LECC50Y33) 19.95 (LECC50Y44Q) 74.95 (LECC50Y44)

Red Color Compensating Filters

CC025R 13.95 (LECC025R33) 19.95 (LECC025R44Q) 74.95 (LECC025R44)

CC05R 13.95 (LECC05R33) 19.95 (LECC05R44Q) 74.95 (LECC05R44)

CC10R 13.95 (LECC10R33) 19.95 (LECC10R44Q) 74.95 (LECC10R44)

CC15R 13.95 (LECC15R33) 19.95 (LECC15R44Q) 74.95 (LECC15R44)

CC20R 13.95 (LECC20R33) 19.95 (LECC20R44Q) —

CC25R 13.95 (LECC25R33) 19.95 (LECC25R44Q) 74.95 (LECC25R44)

CC30R 13.95 (LECC30R33) 19.95 (LECC30R44Q) 74.95 (LECC30R44)

CC40R 13.95 (LECC40R33) 19.95 (LECC40R44Q) 74.95 (LECC40R44)

CC50R 13.95 (LECC50R33) 19.95 (LECC50R44Q) 74.95 (LECC50R44)

Blue Color Compensating Filters

CC025B 13.95 (LECC025B33) 19.95 (LECC025B44Q) 74.95 (LECC025B44)

CC05B 13.95 (LECC05B33) 19.95 (LECC05B44Q) 74.95 (LECC05B44)

CC10B 13.95 (LECC10B33) 19.95 (LECC10B44Q) 74.95 (LECC10B44)

CC15B 13.95 (LECC15B33) 19.95 (LECC15B44Q) 74.95 (LECC15B44)

CC20B 13.95 (LECC20G33) 19.95 (LECC20B44Q) 74.95 (LECC20B44)

CC25B 13.95 (LECC25B33) 19.95 (LECC25B44Q) 74.95 (LECC25B44)

CC30B 13.95 (LECC30B33) 19.95 (LECC30B44Q) 74.95 (LECC30B44)

CC40B — 19.95 (LECC40B44Q) 74.95 (LECC40B44)

CC50B 13.95 (LECC50B33) 19.95 (LECC50B44Q) 74.95 (LECC50B44)
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Lee’s color temperature filters are used to convert the color
temperature of a light source to balance with the film type in
use, or to create an intentional “warm” or “cool” effect.

80 Series (Blue for Major Adjustment):

The 80 series of filters are blue. They are used to balance daylight film
under artificial, tungsten or standard (household) incandescent lighting.

81 Series (Pale  Amber for Fine Adjustment):

The 81 Series  controls the bluish coloration that can affect daylight film.
They warm scenes shot on cloudy days, and can remove excessive blue
from the effects of electronic flash. The 81 series is available in grades
from 81 through 81EF, with 81EF having the warmest effect. 

82 Series (Pale Blue for Fine Adjustment):

The 82 series are light balancing filters used to increase the color
temperature slightly for a cooler tone. This light blue filter absorbs the
excessive yellow-red light from daylight in the morning and evening
hours and keeps skin tones close to natural. Filters are available in grades
from 82 through 82C, with 82C having the greatest cooling effect.   

85 Series (Amber for Major Adjustment):

Using tungsten film in daylight will produce a bluish cast in the photo-
graph. The 85 series will produce natural colors when shooting with
tungsten film outdoors. A #85 filter will decrease the color temperature
from 5500K to 3400K and produce slightly cooler results than an 85B.

Filter
Exposure

Increase
Conversion

Mired

Shift

3x3˝ Polyester 4x4˝ Polyester 4x4˝ Resin

Order  No. Price Order  No. Price Order  No. Price

80A 2 3200K to 5500K -131 #LE80A33 13.95 #LE80A44Q 19.95 #LE80A44 74.95

80B 12⁄3 3400K to 5500K -112 #LE80B33 13.95 #LE80B44Q 19.95 #LE80B44 74.95

80C 1 3800K to 5500K -81 #LE80C33 13.95 #LE80C44Q 19.95 #LE80C44 74.95

80D 2/3 4200K to 5500K -56 #LE80D33 13.95 #LE80D44Q 19.95 #LE80D44 74.95

81 1/3 3300K to 3200K +9 #LE8133 13.95 #LE8144Q 19.95 #LE8144 74.95

81A 1/3 3400K to 3200K +18 #LE81A33 13.95 #LE81A44Q 19.95 #LE81A44 74.95

81B 1/3 3500K to 3200K +27 #LE81B33 13.95 #LE81B44Q 19.95 #LE81B44 74.95

81C 1/3 3600K to 3200K +35 #LE81C33 13.95 #LE81C44Q 19.95 #LE81C44 74.95

81D 2/3 3700K to 3200K +42 #LE81D33 13.95 #LE81D44Q 19.95 #LE81D44 74.95

81EF 2/3 3850K to 3200K +53 #LE81EF33 13.95 #LE81EF44Q 19.95 #LE81EF44 74.95

82 1/3 3100K to 3200K -10 #LE8233 13.95 #LE8244Q 19.95 #LE8244 74.95

82A 1/3 3000K to 3200K -21 #LE82A33 13.95 #LE82A44Q 19.95 #LE82A44 74.95

82B 2/3 2900K to 3200K -32 #LE82B33 13.95 #LE82B44Q 19.95 #LE82B44 74.95

82C 2/3 2800K to 3200K -45 #LE82C33 13.95 #LE82C44Q 19.95 #LE82C44 74.95

85 2/3 5500K to 3400K +112 #LE8533 13.95 #LE8544Q 19.95 #LE8544 74.95

85B 2/3 5500K to 3200K +131 #LE85B33 13.95 #LE85B44Q 19.95 #LE85B44 74.95

85C 2/3 5500K to 3800K +81 #LE85C33 13.95 #LE85C44Q 19.95 #LE85C44 74.95

without filter with 80A

with 81EF with 81B
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Low Contrast Filters
These filters spread light from the highlights to the shadowed and
darker areas, leaving the bright areas of the image bright. This enables
you to see more detail in the shadow areas. As there is no f-stop
compensation, you will not overexpose any portion of the image. This
filter also creates a very slight flare or halation around hot spots and
individual light sources, which is a useful effect. The more light there is
for the filter to work with, the greater the effect. Available in grades
from 1/4 through 11⁄2, with the 11⁄2 having the heaviest effect

Fog Filters
A natural fog causes lights to glow and flare. Contrast is lower, and
sharpness may be affected as well. Fog filters mimic the effect of
atomized water droplets in the air. These filters can take the edge off
excess contrast and sharpness. Lee Fog filters are available in grades 1-5,
with 5 having the strongest effect.

Star Effects Filters
Star Effect filters create multiple points of light, or “stars” streaking
outward from a central light source. This can make lighting within the
scene take on a more glittering, glamorous appearance. The size and
brightness of the star lines produced are first a function of the size,
shape, and brightness of the light source. Generally, mid-range
apertures or larger are sufficient to achieve a good star effect.

81 + Red Combination Filters
Add warmth to portraits.
The 81 + Red series
combines an 81 series color
temperature filter with
varying degrees of red CC
filter. This unique
combination of filtration
enhances the magenta end
of the spectrum, resulting
in the ideal correction for
landscapes and outdoor
portraits.

The 81 + Red filters are 4 x 4˝ x 2mm thick optical resin filters,
designed to fit in the Lee Filters system of filter holders and hoods.

without filter with 81+Red filter

without filter

with Fog 4

Standard Warming + Neutral Density (ND)
Combination Filters

These unique filters were developed to provide selected color
temperature adjustments combined with neutral density in one filter.

CT/ND Approximate Conversion Mired
Combination Exposure Increase Shift

85BN3, 85BN6, 85BN9 1-2/3, 2-2/3, 3-2/3, 5500K to 3200K + 131

85N3, 85N6, 85N9 1-2/3, 2-2/3, 3-2/3, 5500K to 3400K + 112

81EFN3, 81EFN6, 81EFN9 1-2/3, 2-2/3, 3-2/3, 3850K to 3200K + 53

F i l t e r 3x3˝ 
Polyester

4x4˝ 
Polyester

4x4˝ 
Resin

85 +ND.3
19.95

(LE85ND.333)
24.00

(LE85ND.344Q)
149.95

(LE85ND.344)

85 +ND.6
19.95

(LE85ND.633)
24.00

(LE85ND.644Q)
149.95

(LE85ND.644)

85 +ND.9
19.95

(LE85ND.933)
24.00

(LE85ND.944Q)
149.95

(LE85ND.944) 

85B +ND.3
19.95

(LE85BND.333)
24.00

(LE85BND.344Q)
149.95

(LE85BND.344)

85B +ND.6
19.95

(LE85BND.633)
24.00

(LE85BND.644Q)
149.95

(LE85BND.644)

85B +ND.9
19.95

(LE85BND.933)
24.00

(LE85BND.944Q)
149.95

(LE85BND.944) 

81EF +ND.3
19.95

(LE81EFND.333)
24.00

(LE81EFND.34Q)
149.95

(LE81EFND.344) 

81EF +ND.6
19.95

(LE81EFND.633)
24.00

(LE81EFND.64Q)
149.95

(LE81EFND.644) 

81EF +ND.9
19.95

(LE81EFND.933)
24.00

(LE81EFND.94Q)
149.95

(LE81EFND.944) 

4-Point/1mm Star Effect 4x4˝ Resin Filter (#LES4P144) 74.95

6-Point/2mm Star Effect 4x4˝ Resin Filter (#LES6P244) 74.95

8-Point/2mm Star Effect 4x4˝ Resin Filter (#LES8P244) 74.95

Low Contrast 1/4 4x4˝ Resin Filter (#LELC.2544) 74.95

Low Contrast 1/2 4x4˝ Resin Filter (#LELC.544) 74.95

Low Contrast 3/4 4x4˝ Resin Filter (#LELC.7544 ) 74.95

Low Contrast 1 4x4˝ Resin Filter (#LELC144) 74.95

Low Contrast 11⁄2 4x4˝ Resin Filter (#LELC1.544) 74.95

Fog 1 4x4˝ Resin Filter (#LEF144) 74.95

Fog 2 4x4˝ Resin Filter (#LEF244) 74.95

Fog 3 4x4˝ Resin Filter (#LEF344) 74.95

Fog 4 4x4˝ Resin Filter (#LEF444) 74.95

Fog 5 4x4˝ Resin Filter (#LEF544) 74.95

81 + CC05 Red 4x4˝ Resin Filters (LE81CC05R44) 150.00

81A + CC075 Red 4x4˝ Resin Filters (LE81ACC075R4) 150.00

81B + CC10 Red 4x4˝ Resin Filters (LE81BCC10R44) 150.00
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Fluorescent Correction Filters (CC/CT)
This system offers filter solutions to many fluorescent correction
problems. Both color temperature  conversion and green absorption
functions are combined into one filter: the filter will depend on the
fluorescent light and film type. 

Arc Correction Filters (CC/CT)
These filters offer a single filter correction from mercury vapor or high
pressure sodium lighting to daylight or tungsten film.

without filter with FL36D filter

without filter with Infrared 87 filter

F i l t e r 3x3˝ 
Polyester

4x4˝ 
Polyester

4x4˝ 
Resin

FL36D Flourescent 
3600K to Daylight

13.95
(LEFLD360033)

19.95
(LEFLD360044Q)

74.95
(LEFLD360044)

FL43D Flourescent 
4300K to Daylight 

13.95
(LEFLD430033)

19.95
(LEFLD430044Q)

75.00
(LEFLD430044)

FL57D Flourescent 
5700K to Daylight

13.95
(LEFLD570033)

19.95
(LEFLD570044Q)

75.00
(LEFLD570044)

FL36B Flourescent 
3600K to Tungsten 

13.95
(LEFLB360033)

19.95
(LEFLB360044Q)

75.00
(LEFLB360044)

FL43B Flourescent 
4300K to Tungsten

13.95
(LEFLB430033)

19.95
(LEFLB430044Q)

75.00
(LEFLB430044)

FL57B Flourescent 
5700K to Tungsten

13.95
(LEFLB570033)

19.95
(LEFLB570044Q)

75.00
(LEFLB570044) 

F i l t e r 3x3˝ 
Polyester

4x4˝ 
Polyester

HPS-B High Pressure Sodium 
to Tungsten 3200K 

14.00
(LEHPST33)

20.00
(LEHPST44Q)

MV-B Mercury Vapor 
to Tungsten 3200K

14.00
(LEMVT33)

20.00
(LEMVT44Q)

HPS-D High Pressure Sodium 
to Daylight 5500K

14.00
(LEHPSD33)

20.00
(LEHPSD44Q)

MV-D Mercury Vapor 
to Daylight 5500K

14.00
(LEMVD33)

20.00
(LEMVD44Q)

Black Net 1 4x4˝ Resin Filter (#LEBN144) 74.95

Black Net 2 4x4˝ Resin Filter (#LEBN244) 74.95

Black Net 3 4x4˝ Resin Filter (#LEBN344) 74.95

White Net 1 4x4˝ Resin Filter (#LEWN144) 74.95

White Net 2 4x4˝ Resin Filter (#LEWN244) 74.95

White Net 3 4x4˝ Resin Filter (#LEWN344) 74.95

Flesh Net 4x4˝ Resin Filter (#LEFN44) 74.95

Flesh  Net  w/Clear Spot 4x6˝ Resin Filter (#LEFNCS46) 74.95

Black Net 1 w/Clear Spot 4x6˝ Resin Filter (#LEBNCS46) 74.95

Net Diffusion Filters
Net filters consist of a net-like pattern
on clear optical resin. This creates a
diffusion effect, minimizing unwanted
details while maintaining image clarity.
Ideal for portraits with best results
achieved when larger apertures are
used. These filters
are available in
Black or White in
Grades 1, 2 and 3,
and Flesh.

Based on net
filters commonly
used in
cinematography,
these filters
provide a subtle
soft focus effect
while also increasing (black net) or
decreasing (white net) contrast. If
required the selective hole can be slid
into the frame to provide an unaffected
clear center effect. 
The black net 1 has an approximate
exposure increase of 1/2 stop. While the
black net 2 has a approximate exposure
increase of 1 stop.

with White Net filter

without filter

with Black Net 1 filter

Infrared (IR) Filter

A visually opaque filter used in infrared photography to absorb
unwanted visible light. This filter is for black and white infrared film
when you only want to transmit the infrared spectrum and none of the
visible spectrum. Transmission begins above 730 nanometers. Filter
factor is determined by the film sensitivity.

Infrared #87 Filter 3x3˝ Polyester Filter (LE8733) 13.95

Infrared #87 Filter 4x4˝ Polyester Filter (LE8744) 23.95
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Soft Focus Filter

The Soft Focus glass filter adds a medium amount of beautiful softness,
without losing focus. It is great for portraits, products and landscapes,
and adds mood by reducing both sharpness and contrast. It is
designed to fit the Lee system filter holder, slotted hoods or Gel Snap
filter holder. Includes a durable storage pouch.

without filter with Soft Focus filter

without filter with Coral 14 top and Sky Blue 5 bottom

 Tri-Color Filters

Tri-Color Red: This red filter is ideal for strong contrast
improvement since it absorbs green and blue completely and enhances
red. Clouds are dramatically improved almost to the mood of a
thunderstorm. It is more effective in cutting through haze, and
moonlight effects are easily accomplished. It is also suited for infrared
photography. Filter factor is 21⁄2 to 3 stops.

Tri-Color Blue: A deep blue filter that accentuates haze and fog.
Also used in dye transfer printing and for contrast effects (lightens
blue tones). Filter factor is 21⁄2 to 3 stops.

Tri-Color Green: A green filter that produces very light foliage
on black and white film. Also used for contrast effects (lightens
green/darkens red). Filter factor is 21⁄2 to 3 stops.

Sepia Filters

Sepia 4 x 4˝ resin filters give an overall nostalgic, “turn of the century”,
look to otherwise ordinary color photographs by tinting them with an
antique (brownish) hue. They come in three grades with #3 having the
strongest tint.

without filter with Sepia 2 (and ND 0.75) filter

Tobacco 1 4x4˝ Resin Filter (#LETO144 ) 74.95

Tobacco 2 4x4˝ Resin Filter (#LETO244) 74.95

Tobacco 3 4x4˝ Resin Filter (#LETO344) 74.95

Antique Suede 1 4x4˝ Resin Filter (#LEAS144) 74.95

Antique Suede 2 4x4˝ Resin Filter (#LEAS244) 74.95

Antique Suede 3 4x4˝ Resin Filter (#LEAS344) 74.95

Antique Suede 3 4x4˝ Resin Filter (#LEAS444) 74.95

Soft Focus 4x4˝ Glass Filter (#LESF100100) 260.00

Sepia 1 (1-stop) 4x4˝ Resin Filter (#LES144) 74.95

Sepia 2 (2-stop) 4x4˝ Resin Filter (#LES244) 74.95

Sepia 3 (3-stop) 4x4˝ Resin Filter (#LES344) 74.95

Tobacco & Antique Suede
Used to accentuate trees, earth and stone, Tobacco is darker and
redder than chocolate or sepia, a very strong effect. Like Tobacco,
Antique Suede is used to accentuate trees, earth and stone. However,
it is lighter and gives a more understated effect.

F i l t e r 3x3˝ 
Polyester

4x4˝ 
Polyester

4x4˝ 
Resin

Red #25 13.95
(LE2533)

23.95
(LE2544Q)

90.00
(LE2544)

Blue #47 13.95
(LE47B33)

23.95
(LE47B44Q)

—

Green #58 13.95
(LE5833)

23.95
(LE47B44Q)

—

Coral Warming Filters

Coral Warming filters are general purpose warming filters which come
in increasing amounts of color temperature correction as the number
in the series increases. They are commonly used to produce slightly
“orangey” skies. From light to heavy, any effect from basic correction to
warmer or cooler than “normal” is possible. Corals can also
compensate for the overly cool blue effect of outdoor shade.

Coral Filters convert 5500° Kelvin to the value shown next to the filter

Coral 1 4545°K (LEC144) 74.95

Coral 2 4255°K (LEC244) 74.95

Coral 3 4000°K (LEC344) 74.95

Coral 4 3774°K (LEC444) 74.95

Coral 5 3570°K (LEC544) 74.95

Coral 6 3390°K (LEC644) 74.95

Coral 7 3225°K (LEC744) 74.95

Coral 8 3076°K (LEC844) 74.95

Coral 9 2941°K (LEC944) 74.95

Coral 10 2817°K (LEC1044) 74.95

Coral 11 2703°K (LEC1144) 74.95

Coral 12 2597°K (LEC1244) 74.95

Coral 13 2500°K (LEC1344) 74.95

Coral 14 2409°K (LEC1444) 74.95
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Lee graduated resin filters are 4 x 6˝ (100 x 150mm) x 2mm thick. The 6˝ length allows for adjustment of the filter within the
holder. Graduated filters feature an area of color at one end of the resin, with the opposite end remaining clear, which enables
the color or effect to be placed in a specific area of the frame. By positioning the filter either up or down in the
holder, you can balance the light intensity in one part of a scene with another. This is especially helpful in situations where
you don’t have total light control, as in bright contrasty landscapes. Sometimes it is also desirable to add color to part of the
photograph. The transition from color to clear can be fast (hard grad), slow (soft grad) or blended (transition is across the
entire length of the filter). Lee’s graduated filters with hard edge, soft edge, and blender varieties are designated by H, S, B.
The soft edge is recommended for wide angle lenses and the hard edge is recommended for normal and longer lenses. 

without filter with Graduated Sunset filter without filter with Graduated Mahogany 3 filter

Sky Blue 1 4x6˝ Resin Filter #LEGSB1( )46 74.95

Sky Blue 2 4x6˝ Resin Filter #LEGSB2( )46 74.95

Sky Blue 3 4x6˝ Resin Filter #LEGSB3( )46 74.95

Sky Blue 4 4x6˝ Resin Filter #LEGSB4( )46 74.95

Sky Blue 5 4x6˝ Resin Filter #LEGSB5( )46 74.95

Blue 1 4x6˝ Resin Filter #LEGSB1( )46 74.95

Blue 2 4x6˝ Resin Filter #LEGSB2( )46 74.95

Blue 3 4x6˝ Resin Filter #LEGSB3( )46 74.95

Blue 4 4x6˝ Resin Filter #LEGSB4( )46 74.95

Blue 5 4x6˝ Resin Filter #LEGSB5( )46 74.95

Graduated Sky Blue: A greenish blue to add realistic color to flat
skies.  Available in grades 1-5  as well as hard or soft gradation. Insert S
for soft or H for hard in the parenthesis after the grade #. 

Red 1 4x6˝ Resin Filter #LEGR1( )46 74.95

Red 2 4x6˝ Resin Filter #LEGR2( )46 74.95

Red 3 4x6˝ Resin Filter #LEGR3( )46 74.95

Red 4 4x6˝ Resin Filter #LEGR4( )46 74.95

Red 5 4x6˝ Resin Filter #LEGR5( )46 74.95

Graduated Red:
Available in grades 1-5  as well as hard or soft gradation. 
Insert S for soft or H for hard in the parenthesis after the grade #. 

Magenta 1 4x6˝ Resin Filter #LEGM1( )46 74.95

Magenta 2 4x6˝ Resin Filter #LEGM2( )46 74.95

Magenta 3 4x6˝ Resin Filter #LEGM3( )46 74.95

Magenta 4 4x6˝ Resin Filter #LEGM4( )46 74.95

Magenta 5 4x6˝ Resin Filter #LEGM5( )46 74.95

Graduated Magenta:
Available in grades 1-5  as well as hard or soft gradation. 
Insert S for soft or H for hard in the parenthesis after the grade #. 

Graduated Blue: A deep reddish blue, mainly for color effects.
Available in grades 1-5 as well as hard or soft gradation. Insert S for
soft or H for hard in the parenthesis after the grade #. 

Real Blue 1 4x6˝ Resin Filter #LEGRB1( )46 74.95

Real Blue 2 4x6˝ Resin Filter #LEGRB2( )46 74.95

Real Blue 3 4x6˝ Resin Filter #LEGRB3( )46 74.95

Graduated Real Blue:
Darker and blacker than Sky Blue, gives a deeper effect to skies.
Available in grades 1-3 as well as hard or soft gradation. Insert S for
soft or H for hard in the parenthesis after the grade #.

Sepia 1 4x6˝ Resin Filter #LEGS1( )46 74.95

Sepia 2 4x6˝ Resin Filter #LEGS2( )46 74.95

Sepia 3 4x6˝ Resin Filter #LEGS3( )46 74.95

Graduated Sepia:
Gives a brown tinted monochrome look, less red than chocolate.
Available in grades 1-3 as well as hard or soft gradation. Insert S for
soft or H for hard in the parenthesis after the grade #.
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Straw 1 4x6˝ Resin Filter #LEGST1( )46 74.95

Straw 2 4x6˝ Resin Filter #LEGST2( )46 74.95

Straw 3 4x6˝ Resin Filter #LEGST5( )46 74.95

Graduated Straw:
A greater yellow warm-up for landscapes. Accentuates foregrounds
when inverted. Available in grades 1-3 and hard or soft gradation. Insert
S (soft) or H (hard) in the parenthesis after grade #.

Sunset 1 4x6˝ Resin Filter #LEGSS146 74.95

Sunset 2 4x6˝ Resin Filter #LEGSS246 74.95

Sunset 3 4x6˝ Resin Filter #LEGSS346 74.95

Graduated Sunset: Gives a sunset effect, which is ideal when
shooting into a low sun. Available in grades 1-3

Mahagony 1 4x6˝ Resin Filter #LEGM1( )46Q 74.95

Mahagony 2 4x6˝ Resin Filter #LEGM2( )46Q 74.95

Mahagony 3 4x6˝ Resin Filter #LEGM3( )46Q 74.95

Graduated Mahogany: Gives an evening and dawn effect to skies. A
good “Red sky at night” effect. Available in grades 1-3 and  hard or soft
gradation. Insert S for soft or H for hard in the parenthesis.

Pop Blue 4x6˝ Resin Filter #LEGPB( )46 74.95

Pop Red 4x6˝ Resin Filter #LEGPR( )46 74.95

Pop Green 4x6˝ Resin Filter #LEGPG( )46 74.95

Graduated Pop: Available in blue, green and red, these filters can be
accurately placed by using the rotational feature of the holder system,
or by vertical positioning within the filter guides. Available in H (hard)
or S (soft) gradation.

Chocolate 1 4x6˝ Resin Filter #LEGCH1( )46 74.95

Chocolate 2 4x6˝ Resin Filter #LEGCH2( )46 74.95

Chocolate 3 4x6˝ Resin Filter #LEGCH3( )46 74.95

Chocolate 4 4x6˝ Resin Filter #LEGCH4( )46 74.95

Chocolate 5 4x6˝ Resin Filter #LEGCH5( )46 74.95

Graduated Chocolate: Accentuates autumn leaves, stone, etc.
Available in grades 1-5  as well as hard or soft gradation. Insert S for
soft or H for hard in the parenthesis after the grade #.

Pink 4x6˝ Resin Filter #LEGP( )46 74.95

Pink 1 4x6˝ Resin Filter #LEGP1( )46 74.95

Cyan 4x6˝ Resin Filter #LEGC( )46 74.95

Cyan 1 4x6˝ Resin Filter #LEGC1( )46 74.95

Green 4x6˝ Resin Filter #LEGGR( )46 74.95

Green 1 4x6˝ Resin Filter #LEGGR1( )46 74.95

Graduated Pink, Cyan and Green: Available in hard or soft
gradation. Insert S for soft or H for hard in the parenthesis.

Yellow Soft Edge 4x6˝ Resin Filter #LEGYS46 74.95

Yellow Hard Edge 4x6˝ Resin Filter #LEGYH46 74.95

Graduated Yellow: Available in hard (H) or soft (S) gradation.

Sunset Orange Soft Edge 4x6˝ Resin Filter #LEGSSOS46 74.95

Sunset Orange Hard Edge 4x6˝ Resin Filter #LEGSSOH46 74.95

Graduated Sunset Yellow: The yellow portion of the sunset
gradation. Available in hard (H) or soft (S) gradation.

Sunset Yellow Soft Edge 4x6˝ Resin Filter #LEGSSYS46 74.95

Sunset Yellow Hard Edge 4x6˝ Resin Filter #LEGSSYH46 74.95

Graduated Sunset Orange: The orange portion of the sunset
gradation. Available in hard (H) or soft (S) gradation.

Sunset Red Soft Edge 4x6˝ Resin Filter #LEGSSRS46 74.95

Sunset Red Hard Edge 4x6˝ Resin Filter #LEGSSRH46 74.95

Graduated Sunset Red: The red portion of the sunset gradation.
Available in hard (H) or soft (S) gradation.

without filter with Real Blue 2 top and Straw 3 bottom

without filter with Chocolate 2 filter
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Graduated
Warming + ND Filters

Lee combination filters are like

two filters in one. They combine

graduated 85, 85B and 81EF

Color Conversion filters with a

0.3, 0.6 or 0.9 grey neutral density

filter with soft or hard edges. 

Graduated Neutral Density (ND) Filters
Lee’s range of true, neutral density (ND) graduated filters enables the
photographer to selectively adjust exposure across the frame without
affecting the color balance. Available in half-stop increments from 1 to
3 stops and with a choice of hard, soft and blended graduation, these
filters can be used singularly or in combination to provide a variety of
effects - the only limit is the extent your imagination! Insert S for soft,
H for hard or B for blended in the parenthesis after the grade #. 

Tobacco 1 4x6˝ Resin Filter #LEGTO1( )46 74.95

Tobacco 2 4x6˝ Resin Filter #LEGTO2( )46 74.95

Tobacco 3 4x6˝ Resin Filter #LEGTO3( )46 74.95

Graduated Tobacco:
Darker and redder than chocolate or sepia, a very strong effect.
Available in grades 1-3 as well as hard or soft gradation. Insert S for
soft or H for hard in the parenthesis after the grade #.

.3 ND 4x6˝ Resin Filter #LEGND.3( )46 94.95

.45 ND 4x6˝ Resin Filter #LEGND.45( )46 94.95

.6 ND 4x6˝ Resin Filter #LEGND.6( )46 94.95

.75 ND 4x6˝ Resin Filter #LEGND.75( )46 94.95

.9 ND 4x6˝ Resin Filter #LEG0ND.9( )46 94.95

Twilight Soft Edge 4x6˝ Resin Filter #LEGTLS46 74.95

Twilight Hard Edge 4x6˝ Resin Filter #LEGTLH46 74.95

Graduated Twilight: Deep blue/black gives a monochromatic
twilight look. Available in hard (H) or soft (S) gradation.

without filter with Graduated Tobacco

without filter with ND 0.6 filter

4x6˝ 85/ND Combination Graduated Warming Filters

85 with .3 ND Soft Edge #LEG85ND.3S4Q 150.00

85 with .6 ND Soft Edge #LEG85ND.6S4Q 150.00

85 with .9 ND Soft Edge #LEG85ND.9S4Q 150.00

85 with .3 ND Hard Edge #LEG85ND.3H46 150.00

85 with .6 ND Hard Edge #LEG85ND.6H46 150.00

85 with .9 ND Hard Edge #LEG85ND.9H46 150.00

85 to .3 ND Hard Edge #LEG85ND.3H4Q 150.00

85 to .6 ND Hard Edge #LEG85ND.6H4Q 150.00

85 to .9 ND Hard Edge #LEG85ND.9H4Q 150.00

4x6˝ 85B/ND Combination Graduated Warming Filters

85B with .3 ND Soft Edge #LEG85BND.3S4 150.00

85B with .6 ND Soft Edge #LEG85BND.6SQ 150.00

85B with .9 ND Soft Edge #LEG85BND.9SQ 150.00

85B with .3 ND Hard Edge #LEG85BND.3H4 150.00

85B with .6 ND Hard Edge #LEG85BND.6H4 150.00

85B with .9 ND Hard Edge #LEG85BND.9H4 150.00

85B to .3 ND Hard Edge #LEG85BND.3HQ 150.00

85B to .6 ND Hard Edge #LEG85BND.6HQ 150.00

85B to .9 ND Hard Edge #LEG85BND.9HQ 150.00

4x6˝ 81EF/ND Combination Graduated Warming Filters

81EF with .3 ND Soft Edge #LEG81EFND.3S 150.00

81EF with .6 ND Soft Edge #LEG81EFND.6S 150.00

81EF with .9 ND Soft Edge #LEG81EFND.9S 150.00

81EF with .3 ND Hard Edge #LEG81EFND.3H 150.00

81EF with .6 ND Hard Edge #LEG81EFND.6H 150.00

81EF with .9 ND Hard Edge #LEG81EFND.9H 150.00

81EF to .3 ND Hard Edge #LEG81EFND.3Z 150.00

81EF to .6 ND Hard Edge #LEG81EFND.6Z 150.00

81EF to .9 ND Hard Edge #LEG81EFND.9Z 150.00
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with 6 pt. Star filter

Coral 1 4x6˝ Resin Filter #LEGC1( )46 74.95

Coral 2 4x6˝ Resin Filter #LEGC2( )46 74.95

Coral 3 4x6˝ Resin Filter #LEGC3( )46 74.95

Coral 4 4x6˝ Resin Filter #LEGC4( )46 74.95

Coral 5 4x6˝ Resin Filter #LEGC5( )46 74.95

Coral 6 4x6˝ Resin Filter #LEGC6( )46 74.95

Coral 7 4x6˝ Resin Filter #LEGC7( )46 74.95

Coral 8 4x6˝ Resin Filter #LEGC8( )46 74.95

Coral 9 4x6˝ Resin Filter #LEGC9( )46 74.95

Coral 10 4x6˝ Resin Filter #LEGC10( )46 74.95

Coral 11 4x6˝ Resin Filter #LEGC11( )46 74.95

Coral 12 4x6˝ Resin Filter #LEGC12( )46 74.95

Coral 13 4x6˝ Resin Filter #LEGC13( )46 74.95

Sunset Stripe 4x6˝ Resin Filter #LESSS46 94.95

Blue Stripe 4x6˝ Resin Filter #LEBLS46 94.95

Red Stripe 4x6˝ Resin Filter #LERS46 94.95

Yellow Stripe 4x6˝ Resin Filter #LEYS46 94.95

Magenta Stripe 4x6˝ Resin Filter #LEMS46 199.95

Green Stripe 4x6˝ Resin Filter #LEGRS46 94.95

Coral Stripe 4x6˝ Resin Filter #LECS46Z 94.95

Pale Coral Stripe 4x6˝ Resin Filter #LEPCS46 94.95

Straw Stripe 4x6˝ Resin Filter #LESTS46 94.95

Pink Stripe 4x6˝ Resin Filter #LEPS46Q 94.95

Mist Stripe 4x6˝ Resin Filter #LEMS46Q 74.95

Graduated Coral Warming Filters

Coral filters are pinkish warming filters (redder than the 81 series)
which come in increasing amounts of color temperature correction
as the number in the series increases. They are commonly used to
produce slightly “orangey” skies. Corals can also compensate for the
overly cool blue effect of outdoor shade. (See Lee’s Coral Filter Color
Temperature Conversion Chart on page 432).

Coral Warming filter are available in grades 1 to 14,  as well as 
hard, soft or blended graduation. Insert S for soft, H for hard or B for
blended in the parenthesis after the grade #.

Mist Filters
Available individually or in a set, the Mist filters create varying
densities of mist and fog. The Mist Stripe can often be used to cover
the foreground of the shot, providing a feeling of depth of fog, while
the Mist Clear Spot allows the viewers eye to be taken straight to the
all-important subject.

Graduated Stripes
Available in eleven colors, the stripe filter has a stripe of color placed
horizontally across the center of the filter. This enables the color to be
positioned anywhere in the frame, either by rotating the filter holder or
by sliding the filter up or down in the holder guides. This set is ideal
for creating special effects. The stripe - due to its position on the actual
filter - allows itself to be positioned from the lowest point in the frame
to the highest.

Graduated Star Filters
Available individually or in a set, these
filters make it possible to create star effects
on highlights in various parts
of the frame. The Star Spot
(4pt), has a circular cluster
of markings to create stars,
while the Star Segment (8pt)
will place highlights in a
chosen position of the shot.
The Star Graduate (6pt)
makes highlights at one end of
the filter, reducing to
clear resin at the other.

Mist Grad 4x6˝ Resin Filter #LEMG46 55.00

Mist Stripe 4x6˝ Resin Filter #LEMS46Q 74.95

Mist Clear Spot 4x6˝ Resin Filter #LEMCS46 55.00

8-Point Star 4x6˝ Resin Filter #8STSEG-G 75.00

6-Point Star 4x6˝ Resin Filter #6ST-G 75.00

4-Point Star 4x6˝ Resin Filter #4STSP-G 75.00

without filter with Coral 4 filter

without filter with Coral Stripe filter
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Starter Set (LENDSS): Versatile and practical filtration tools. Includes
.6ND grad soft, 81B warming filter and circular polarizer...........280.00

Sky Set (LESS46): Enhance sky tones in landscapes, seascapes, and
general outdoor photography. Includes soft grad Sunset 2, hard Coral
Stripe and Sky Blue 3 .....................................................................199.95

Sky-2 Set (LESS46Q): Enhancement for any sky. Includes .6ND grad
soft, hard edge Sky Blue 3 and Coral 6 .........................................199.95

Neutral Density Set (LEGNDS46): This  set can be used with all
standard film types and contains a hard edge graduated 0.3, 0.6 and
0.9ND  enabling the photographer to adjust exposure over part of the
photograph without affecting the color balance...........................239.95

Neutral Density Soft Set (LENDGSS): Neutral density grad set for
precise exposure balance. Same as above, except it includes a graduated
soft .3ND, .6ND and .9ND and storage pouch .............................239.95

Autumn Tint Set (LEAS46):
Used  to create atmos-
pheric autumnal effects,
this set includes Tobacco 2,
Coral 6 and Chocolate 2
grad hard filters.......199.95

Landscape Set(LELS46): Designed to compliment the landscape,
whether rural, suburban or busy city center. Includes graduated hard
edge Real Blue 2, Straw 3 and Sepia 2 ............................................199.95

Sunrise Set (LESRS46): A set of three bright, warm colors for dawn or
sunrise photography. Includes  hard edge grad Mahogany 1, Straw 2
and  Straw Stripe.............................................................................199.95

Twilight Set (LETLS46): For a more subtle effect the twilight set
contains a paler, thinner version of Lee’s Coral Stripe filter. It is
teamed with a graduated hard Mahogany 3 which gives an ideal “red
sky at night” effect, and a graduated hard dark blue Twilight filter for
capturing the moment when day finally turns to night................199.95

Sunset Set (LESSS46Q): These
filters - soft edge grad Sunset Red,
Sunset Orange and and Sunset
Yellow let you add warmth and
definition to both the sky and
landscape.....................199.95

Color Grad Set (LECS46): These hard edge grad filters -Cyan, Yellow
and Magenta - create special effects and color a chosen section of the
image being photographed. Using them in varying combinations, red,
blue and green effects can also be created. Additionally, effects can be
achieved by using the filters in opposition to each other .............199.95 

Pale Tint Set (LEPTS46): This set comprises the number one grade
(palest) from the green, pink and cyan filter ranges. It offers the
photographer an opportunity to create truly subtle tints in the chosen
areas of the frame by positioning the color through rotation of the
filter holder, and by moving the filter up or down........................199.95

Sky Blue Set (LESBS46): Contains Sky Blue 1, 2, and 3 graduated hard edge
filters allowing addition of varying degrees of color to otherwise gray or
colorless skies. Ideal for use in land and seascapes............................199.95

Coral Set (LECS46Q): These three pale to mid-tone hard edge coral grads
(2, 4 and 6) can be used as general warm-up filters, or for special effects.
Can also be used to create slightly orange skies.................................199.95

Pop Set (LEPS46): This set of hard edge grad filters features three primary
colors - red, green and blue - for selective coloring over parts of the
frame. These filters are ideal for creating special effects, and can be
accurately placed by using the rotational feature of the holder system, or
by vertical positioning within the filter guides ..................................199.95

Mist Set (LEMS46): This set consists of a Graduated Mist, a Mist Stripe,
and a Mist Clear Center Spot. Use  individually or in combinations to
create varying densities of mist and fog. The stripe can often be used to
cover the foreground of the shot, providing a feeling of depth of fog,
while the clear centre allows the viewers eye to be taken straight to the
all-important subject. .........................................................................199.95

Selective Star Set (LESS46Q): This set is made up of a Star Spot filter (4pt),
a Star Graduated filter (6pt) and a Star Segment filter (8pt). Using these
filters, it is possible to create star effects on highlights in various parts of
the frame. ............................................................................................199.95

Net Set (LENS46): Based on net filters commonly used in cinematography,
these filters provide a subtle soft focus effect while also increasing or de-
creasing contrast. If required the selective hole can be slid into the frame
to provide an unaffected clear center effect. Includes Black Net 1, Black
Net 2 and White Net ...........................................................................199.95

Stripe Set (LESS46H): Three filters, each with a stripe of yellow, pink and
cyan placed horizontally across the center. This enables the color to be
positioned anywhere in the frame, either by rotating the filter holder or
sliding the filter up or down. ..............................................................199.95

Polyester Filter Sets

Soft Focus Set (LESSZ)

Based on filters originally developed by Lee for use in film, this set
consists of five soft filters that take the image from a subtle, barely
noticeable softening to a heavy diffusion.............................................59.95

Color Temperature Set (LECTS)

Includes an 80A, 80C, 85B, and 85C filter ...........................................59.95

Fine Color Temperature Set (LEFCTS)

Includes an 81A, 81D, 82A and  82C filter ...........................................59.95

Warming Set (LEWSQ)

Includes 81, 81B, 81D and 85C filters ..................................................59.95

Daylight Flourescent Set (LEDFS)

Includes an FL3600, FL4300 and FL5700 ............................................59.95

Tungsten Flourescent Set (LETFS)

Includes an FL3600, FL4300 and FL5600 ............................................59.95

Neutral Density Set (LENDS)

Includes 0.3, 0.6, 0.9ND filters .............................................................59.95
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UV filters absorb ultraviolet light without affecting light in the
visible region. They come in different absorption levels, measured
by percentage transmission at 400 nanometers (nm), the visible-UV
wavelength boundary. Use a filter that transmits 0% at 400nm, such
as the UV Haze-2, for aerial and far-distant scenes; the UV Haze-1,
transmitting 29% at 400nm, is fine for average situations. These
filters also protect your lens against dust, moisture, fingerprints,
scratches and damage. They may be kept on your camera at all
times. They are also available in thin filter rings (Wide Angle or
W/A) to avoid vignetting when used on wide angle lenses. A clear (colorless) filter which serves
as a permanent lens protector is available as well.  

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9*

Clear #TIC( ) — 9.95 9.95 12.95 16.95 16.50 41.95 41.95 59.50 99.95 137.50 139.95 76.95

UV Protector #TIUVP( ) 10.60 10.60 10.60 12.10 15.40 15.40 31.10 31.10 48.13 — — — —

Warm UV  #TIWUV( ) — 24.38 24.38 26.01 36.92 36.92 64.36 64.36 89.25 — — — 89.00

Sky 1A  #TISL( ) 10.81 10.81 10.81 13.06 16.73 16.73 29.99 29.99 45.49 107.95 199.95 199.95 102.00

UV Haze -1 #TIUV( ) 10.81 10.81 10.81 13.06 16.73 16.73 29.99 29.99 45.49 107.95 199.95 199.95 102.00

UV Haze-2A #TIUV2A( ) 24.38 24.38 24.38 26.01 36.92 36.92 64.36 64.36 89.25 91.95 208.95 208.95 89.95

W/A UV Protector #TIUVP( )WA — — — 18.56 23.66 23.66 47.74 47.74 — — — — —

W/A UV Haze-1  #TIUV( )WA — — — 26.01 34.68 34.68 62.02 62.02 — — — — —

W/A Sky 1A  #TISL( )WA — — — 26.01 34.68 34.68 62.02 62.02 — — — — —

STANDARD & WIDE ANGLE PROTECTION AND UV FILTERS

Digital Ultra Clear: Designed for the
discerning photographer, Tiffen’s new Digital Ultra
Clear (DUC) is made from the purest quality optical
glass to offer the ultimate protection for your camera
lens. May be combined with other filters and still
provide the highest quality image with maximum
detail capture.

UV Haze-1: The best general purpose UV control.
It eliminates wash out color and image clarity. It also
reduces excessive blue by absorbing almost 3/4 of UV
light, and is also available in thin ring lens mount for
wide angle lenses.

UV Haze-2A: This filter absorbs virtually all UV
light. It reduces haze more than the Haze-1. Used in
high altitudes and along bodies of water, the Haze 2A
is also ideal for aerial shots, mountain scenes and
marine scenes. It maintains color and image clarity. 

Warm UV: Combines the benefits of the UV
17 with Tiffen’s 812 Color Warming Filter for
added warmth. An f-stop compensation of 1/3 is
recommended. (Discontinued, the UV 17 filter was
created for the technically-minded image maker
who wanted to absorb most but not all UV light.
It absorbs slightly less UV light than the Haze 2A.

Sky 1A: Popular general use filter with a pink
tint for added warmth and better colors. Very
helpful when shooting in outdoor open shade and
on overcast days. The Sky 1A absorbs almost half
of UV light. Also available in thin ring lens mount
for wide angle lenses.

UV Protector: The most popular protection
filter, the UV Protector provides the basic reduction
of UV light. It is available in thin ring lens mount
for wide angle lenses, and in multiple filter kits.

UV Protector

UV Haze-1

UV Haze-2

Warm UV

Digital
Ultra Clear

Sky 1-A

In the parenthesis insert the filter size. For example, a 49mm UV Haze-2A filter would be TIUV2A49. For Series 9, insert S9.

UV Protector is also available in sizes from 27mm to 46mm:
UV Protector #TIUVP( ): 27, 28, 30, and 30.5mm ...............................9.25 UV Protector #TIUVP( ): 25, 34, 37, 40.5, 43, and 46mm....................9.63

without filter
Sky 1-A
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Polarizers are used to increase general outdoor color saturation and contrast.

They can darken a blue sky on color as well as a black and white image, but

there are several factors to remember when doing this. To deepen a blue sky,

it must be blue to start with, not white or hazy. Polarization is also angle-

dependent. A blue sky will not be equally affected in all directions. The areas

of deepest blue are determined by the following “rule of thumb.” When

setting up an exterior shot, make a right angle between thumb and forefinger.

Point your forefinger at the sun. The area of deepest blue will be the band outlined by your thumb as it rotates around the pointing axis of

your forefinger, directing the thumb from horizon to horizon. Generally, as you aim your camera either more into or away from the sun,

the effect will gradually diminish. There is no effect directly at or away from the sun. Do not pan with a polarizer, without checking to see

that the change in camera angle doesn’t create undesirable changes in color or saturation. Also, with an extra-wide-angle view, the area of

deepest blue may appear as a distinctly darker band in the sky. Both situations are best avoided. Polarizers need approximately 11⁄2 to 2-

stop exposure compensation, usually without regard to rotational orientation or subject matter. They are also available in combination

with certain standard conversion filters, such as the 85BPOL. In this case, add the polarizer’s compensation to that of the second filter.

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

Linear Polarizer #TIP( ) 17.89 17.89 17.89 21.19 39.95 39.95 40.22 40.22 53.09 142.95 234.95 229.95 129.95

Warm Polarizer #TIWP( ) 36.82 36.82 36.82 44.57 54.98 54.98 72.52 72.52 95.78 –– 244.50 307.95 149.95

Circular Polarizer #TICP( ) 35.35 35.35 35.35 37.10 50.75 50.75 68.08 68.08 116.73 –– –– –– ––

W/A Circ. Pola  #TICP( )WA –– –– –– 67.32 91.90 91.90 123.42 123.42 –– –– –– –– ––

POLARIZING FILTERS

Standard (Linear) Polarizer: Polarizers provide
color and contrast enhancement. Reflected light often shows up
as whitish glare that washes color in an image. A Polarizer
corrects this problem producing deep, dramatically blue skies.
It also removes glare from non-metallic surfaces, such as
windows and water. Color saturation in general, especially
outdoors, can be improved significantly. 

Warm Polarizer: Warm (linear) polarizer combines the
benefits of the polarizer with the warming effect of the 812 Color
Warming filter, making it ideal for portraits and scenics. 

Circular Polarizer: Beam splitting metering systems in autofocus
SLRs employ internal surfaces that themselves polarize light. Using a
standard (linear) polarizer will cause the light to be further absorbed by the
internal optics, depending on the relative orientation. A Circular Polarizer
is a linear one to which has been added, on the side facing the camera, a
quarter wave “retarder”. “This “corkscrews” the plane of polarization,
effectively depolarizing it, eliminating the problem. Otherwise functions
the same as a linear polarizer. 

Wide Circular Polarizer: Also available in thin filter rings
designed to avoid vignetting on wide angle lenses

without filter Polarizer Warm Polarizerwithout filter Polarizer Warm Polarizer

Polarizer

Circular Polarizer

Warm Polarizer

Linear Polarizer is also available in 37mm, 43mm and 46mm: #TIP( ) ..................................................................................................................................17.89
Circular  Polarizer is also available for 25mm, 28mm, 30mm, 34mm, 37mm, 40.5mm, 43mm and 46mm: #TICP( )........................................................35.35

In the parenthesis insert the filter size. For example, a 55mm Linear Polarizer filter would be TIP55. For Series 9, insert S9.
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Light Balancing (81, 82 Series)
The 81 series filters are used in cool light conditions to control the bluish

coloration that affects daylight film. They can also remove excessive blue from the

effects of electronic flash. Good for general scenics to remove the bluish cast from

open shade or just add warmth to the photograph—great for improving flesh

tones. As letters advance, density and warmth increases with an 81EF having the

greatest effect. Whereas the 81 Series creates a feeling of warmth, the 82 Series

creates a feeling of coolness. An 82A  increases color temperature slightly for a

cooler tone. These light blue filters absorb the excessive yellow-red light from

daylight in the morning and evening hours and keeps skin tones close to natural.

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

81A (3400 to 3200K) #TI81A( ) 14.48 14.48 14.48 15.71 28.87 28.87 39.07 39.07 53.35 104.95 208.95 208.95 89.00

81B (3500 to 3200K)  #TI81B( ) 14.48 14.48 14.48 15.71 28.87 28.87 39.07 39.07 53.35 104.95 208.95 208.95 89.00

81C (3600 to 3200K) #TI81C( ) 24.38 24.38 24.38 26.01 36.92 36.92 64.36 64.36 89.25 104.95 208.95 208.95 109.95

81EF (3900 to 3200K) #TI81EF( ) 24.38 24.38 24.38 26.01 36.92 36.92 64.36 64.36 89.25 104.95 208.95 208.95 89.00

82A (3000 to 3200K) #TI82A( ) 24.38 24.38 24.38 26.01 36.92 36.92 64.36 64.36 89.25 104.95 208.95 208.95 89.00

82B (2900 to 3060K) #TI82B( ) 24.38 24.38 24.38 26.01 36.92 36.92 64.36 64.36 89.25 104.95 — 208.95 109.95

81 & 82 SERIES LIGHT BALANCING FILTERS

Light Balancing (Neutral Density)
When you want to maintain a particular lens opening for sharpness or depth-

of-field purposes, or simply to obtain proper exposure when confronted with

too much light intensity, use a Neutral Density (ND) filter. This will absorb

light evenly throughout the visible spectrum, effectively altering exposure

without requiring a change in lens opening and without introducing a color

shift. For all film types, color or black and white. Neutral Density .3, .6, .9

absorbs 1, 2, and 3 stops, respectively. Provides balanced exposures and

depth-of-field control. Eliminates overly bright, washed out images.

A Neutral Density filter reduces the amount of light passing through the camera lens without changing the color of the scene. It is especially useful in
bright light conditions to help prevent overexposure. The neutral density filter also allows proper exposure at a wider lens opening for reduce depth-
of-field to highlight a key subject by making the foreground and/or background out of focus. The Neutral Density filter also allows shutter speeds to
produce blurred motion effects. Available in densities 0.3, 0.6 and 0.9. 

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

ND 0.3 (1 f-stop) #TIND.3( ) 14.48 14.48 14.48 15.71 22.13 22.13 39.07 39.07 53.35 104.95 208.95 208.95 89.95

ND 0.6 (2 f-stops) #TIND.6( ) 14.48 14.48 14.48 15.71 22.13 22.13 39.07 39.07 53.35 104.95 208.95 208.95 89.95

ND 0.9 (3 f-stops) #TIND.9( ) 14.48 14.48 14.48 15.71 22.13 22.13 39.07 39.07 53.35 104.95 208.95 208.95 89.95

ND (NEUTRAL DENSITY) FILTERS

without filter with Neutral Density filter

without filter with 81C filter

In the parenthesis insert the filter size. For example, a 77mm 81C filter would be TI81C77. For Series 9, insert S9.

In the parenthesis insert the filter size. For example, a 52mm ND 0.9 filter would be TIND.952. For Series 9, insert S9.
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Color Conversion Filters (80, 85 Series)
Sunlight, daylight, incandescent, fluorescent, and other artificial light sources all have color
characteristics that vary significantly. Filters give you better images by adjusting for these light
variations. Film is rated for a particular color temperature  such as that of daylight or tungsten
light. Filters are used to correct differences in color temperature between the recording medium
and the light source. The 80 Series gets you the right colors when shooting indoors under tungsten
lighting with daylight film and no flash. The 85 Series is for shooting tungsten corrected film
outdoors. Using tungsten film in daylight produces a bluish cast, with the 85 Series you get natural
colors. For best results use the filter that accurately matches your film type. 

80A: Balances daylight film for use with most stan-
dard tungsten lighting, studio lighting and copys-
tand lighting.

80B: Balances daylight film for use with photo
flood lamps.

85: Produces slightly cooler results than the 85B

85B: Converts Type B film to daylight

85C: Used as a creative warming effect with day-
light film in daylight. Produces cooler results with
tungsten film in daylight than the 85 or 85B

COLOR CONVERSION FILTERS

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

FL-D #TIFLD( ) 19.28 19.28 19.28 22.95 28.87 28.87 46.31 46.31 83.64 109.95 208.95 208.95 89.95

Sepia 1 #TIS1( ) 36.21 36.21 36.21 43.66 55.69 55.69 73.03 73.03 91.29 109.95 208.95 208.95 93.95

Sepia 2 #TIS2( ) 36.21 36.21 36.21 43.66 55.69 55.69 73.03 73.03 91.29 109.95 208.95 208.95 93.95

Sepia 3 #TIS3( ) 36.21 36.21 36.21 43.66 55.69 55.69 73.03 73.03 91.29 109.95 208.95 208.95 93.95

CC30M  #TICC30M( ) 44.70 44.70 44.70 58.60 75.70 75.70 109.90 109.90 — — 289.95 289.95 111.95

FL-D, SEPIA & MAGENTA CC30M FILTERS

Magenta CC30M Color
Compensating Filter

Some photographic situations require
specific color corrections. For example,
when shooting daylight film under
fluorescent lighting, some magenta
correction is needed in order to remove the
greenish tint that would otherwise appear.
The Magenta CC30M balances excessive
green cast and produce creative effects.
Great for early morning tint.

FL-D (Fluorescent)
Light Balancing Filter 

The FL-D provides correct color and pleasing skin tones by
removing harsh green cast caused by fluorescent lighting.
Use FL-D with daylight film. Essential in any environment
where ambient light source is fluorescent, this filter delivers
true-to-life color rendition.

Sepia: Creates a warm brown tone (for color imaging)

for that old time feeling. Available in three grades with #3

adding  a light fog effect. 
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with 85B filter
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In the parenthesis insert the filter size. For example, a 72mm FL-D filter would be TIFLD72. For Series 9, insert S9.

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

80A #TI80A( ) 14.48 14.48 14.48 15.71 28.87 28.87 39.07 39.07 53.35 104.95 208.95 208.95 89.00

80B #TI80B( ) 14.48 14.48 14.48 15.71 28.87 28.87 39.07 39.07 53.35 104.95 208.95 208.50 89.00

85 #TI85( ) 24.38 24.38 24.38 26.01 36.92 36.92 64.36 64.36 89.25 104.95 208.95 — 89.00

85B #TI85B( ) 24.38 24.38 24.38 26.01 36.92 36.92 64.36 64.36 89.25 104.95 — — 89.00

85C #TI85C( ) 24.38 24.38 24.38 26.01 36.92 36.92 64.36 64.36 89.25 104.95 208.95 208.95 89.00
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Warming & Enhancing Filters
A Tiffen exclusive, the 812 Color Warming filter improves skintones and is ideal for

portraits taken on a cloudy day or outdoor in shade on a sunny day. Ideal for portraits or

scenics, the 812 absorbs blue cast often caused by electronic flash and adds warmth to

pale washed-out flesh tones. Use in place of the Sky 1A when warmer results are desired. 

Tiffen’s exclusive Enhancing filter makes reds, rust browns and oranges “POP” with

minimal effect on other colors. A combination of rare earth elements in glass, the

Enhancing filter completely removes a portion of the spectrum in the orange region.

The effect is to increase the color saturation intensity of certain brown, orange, and

reddish objects by eliminating the muddy tones and maximizing the crimson and scarlet

components. Its most frequent use is for obtaining strongly saturated fall foliage.

Skin tones might be overly warm. Also ideal for earth tone rock formations, architecture,

woodwork, and faded rustic barns. Combine with a polarizer filter for more dramatic effects. 

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

812 Warming #TI812( ) 14.48 14.48 14.48 20.96 28.87 28.87 39.07 39.07 53.35 104.95 208.95 208.95 89.00

W/A 812 Warming #TI812( )WA — — — 25.80 34.00 34.00 60.80 60.80 — — — — —

Enhancing  #TIE( ) 63.34 63.34 63.34 93.74 98.12 98.12 113.32 113.32 124.13 146.95 419.95 419.95 126.95

W/A Enhancing  #TIE( )WA — — — 120.10 124.30 124.30 144.90 144.90 — — — — —

WARMING & ENHANCING FILTERS

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

FOG 3  #TIF3( ) — — — 42.80 54.60 — — 71.60 — 109.95 — — 93.95

Double FOG 3  #TIDF3( ) 35.50 35.50 35.50 42.80 54.60 54.60 71.60 71.60 89.50 109.95 208.95 208.95 93.95

FOG FILTERS

without filter with 812 Warming

Fog Filters 
Fog filters mimic the effect of natural fog, creating a soft glow and flare and producing a warm romantic tone. (A natural fog causes lights

to glow and flare). Contrast is generally lower, and sharpness may be affected as well. The soft glow can be used to make lighting more

visible, make it better felt by the viewer. The effect of humidity in, say, a tropical scene can be created or enhanced. Double Fog

filters have milder flare and softening characteristics than standard Fog filters while exhibiting a much greater effect on contrast. A very

thick natural fog will still allow close-up objects to appear sharp. So will a Double Fog filter. The key to the effect is the much lower

contrast combined with a minimal amount of highlight flare.

without filter with Fog 3 filter with Double Fog 3 filter

In the parenthesis insert the filter size. For example, a 67mm Fog 3 filter would be TIF367. For Series 9, insert S9.
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Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

Close-Up Lens Set #TICUS( ) 45.59 36.00 36.00 58.14 74.77 74.77 106.59 106.59 — — — — —

87 Infrared  #TI87( ) 113.02 113.02 113.02 124.34 136.17 136.17 163.40 163.40 — — — — —

CLOSE-UP LENSES & INFRARED FILTERS

STAR FILTERS

Star Filters
Generate photographic excitement with these dazzling star effects created from original point light
sources or bright reflections. The Star effect will become more pronounced with a brighter, larger source.
Filter may be rotated for creative control.

Lighting can be enhanced in ways that go beyond
what exists in nature. Star filters create points of light,
like “stars”, streaking outward from a central light
source. This can make lighting within the scene take
on a more glittering, glamorous appearance. This ef-
fect is produced by a series of thin lines etched into
the flat optical surface of a clear filter. These lines act
as cylindrical lenses, diffracting light points into long
thin lines of light running perpendicular to the etched
lines. Lines on the filter positioned
horizontally produce vertically oriented star lines. 

The size and brightness of the star lines produced are
first a function of the size, shape, and brightness of
the light source. You have additional control through
the choice of a particular spacing between the lines on
the filter. Generally these spacings are measured in
millimeters. 

A 1mm spacing has twice as many lines per unit area
as a 2mm spacing. It will produce a brighter star for
any given source. Spacings offered generally range
from 1mm to 4mm, as well as both narrower and
wider for specialty effects. 

The number of directions that lines run in determines
the number of points produced. Lines in one direc-
tion produce a two-pointed star, just a streak through
the center of the light. There are 4 and 6 more points
available. With an 8-point filter, the many star lines
will tend to overpower the rest of the image, so be
careful. Although the more common types have a
symmetrical arrangement of points, they can also be
obtained with asymmetric patterns, which tend to ap-
pear more “natural”, less synthetic. For example, the
North Star, and Vector Star. They can be used together
to create remarkably creative effects. 

Close-up Lens Set (+1, +2, +4)
Do you wish that your lens could focus closer than it does? Close-up lenses work are the simplest
and least expensive method of close-up photography. Available in different “powers” (diopters),
the +1 lets you focus your lens somewhat closer than it already does, +2 close-up focuses closer
than the +1, the +4 lens even closer than that, and so on. They can be used individually or in any
combination to achieve ultra-close focus. The maximum magnification achieved will depend on
the focal length of your lens as well as the actual close focusing capability of that particular lens.
(Note: +1 with a +2 equals +3, while a +2 combined with a +4 equals +6, and so on.)

87 Infrared Filter 
This filter is for black and white

infrared film when you only want

to transmit the infrared spectrum

and none of the visible spectrum.

Filter factor is determined by the

film sensitivity. 

In the parenthesis insert the filter size. For example, a 49mm 87 Infrared filter would be TI8749. For Series 9, insert S9.

In the parenthesis insert the filter size. For example, an 86mm North Star filter would be TINS86. For Series 9, insert S9.

without filterwithout filter

Vector StarVector Star

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

Star Effect 4 pt. 2mm #TIS4P2( ) 27.03 27.03 27.03 30.19 46.82 46.82 79.36 79.36 — — 374.95 374.95 202.50

Star Effect 6 pt. 2mm #TIS6P2( ) 33.80 33.80 33.80 38.10 53.00 53.00 89.40 89.40 — — 374.95 374.95 202.50

Star Effect 8 pt. 2mm #TIS8P2( ) 37.30 37.30 37.30 42.50 58.40 — 74.84 74.84 — — — — —

North Star  #TINS( ) 83.84 83.84 83.84 93.74 130.66 130.66 169.73 169.73 — — 254.95 254.95 209.95

Vector Star #TIVS( ) 69.97 69.97 69.97 78.54 108.94 108.94 141.47 141.47 — — 254.95 254.95 157.95
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Pro-Mist & Warm Pro-Mist 
The exclusive Tiffen Pro-Mist® filter is exceptional for diffusing or softening images, whether
to create a mood in a  landscape or portrait or simply as an aid to make people look
glamorous. Indoors or out, in broad scenics or portraits, the Pro-Mist tones down excessive
sharpness and reduces contrast by moderately lightening shadow areas without detracting
from the overall image. This is especially useful given the contrast and extremely sharp
resolution produced by today’s films and lenses. Pro-Mist filters also yield
moderate flare that appears to stay close to the light source like a halo,
creating an almost pearlescent glow around highlights. The filters are also
used to mute colors and create exquisite pastel tones. 
The Warm Pro-Mist combines the benefits of the widely acclaimed
Pro-Mist with the Tiffen exclusive 812 color warming filter, adding a
natural warmth to skin tones, exterior shade and highlight areas. This is
useful in outdoor open shade situations where there is excessive blue in the
image and when total control over lighting may not be possible. The Warm
Pro-Mist eliminates pale, washed out skintones and can help balance
contrasting skintones within one scene. Neutral colors remain unaffected. 

Black Pro-Mist & Warm Black Pro-Mist
The Black Pro-Mist offers all of the benefits of the Pro-Mist filter in a more subtle form. This
filter is excellent for toning down excessive sharpness and reducing contrast by moderately
lightening shadow areas. This is especially useful given the contrast and extremely sharp
resolution produced by contemporary films and lenses. Pro-Mist filters also yield moderate
highlight flare that appears to stay close to the light source like a halo, creating an almost
pearlescent glow around the highlights. The Black Pro-Mist creates a definely visible, light
“pasteling” effect. The effect is subtle and delicate, with contained highlight flare, less lightening
of shadows and moderate reduction of contrast.
The Warm Black Pro-Mist filter offers the dramatic benefits of the Black Pro-Mist and Tiffen’s
812 filter for warming skintones, as well as exterior shade and highlight areas. The warming
feature also can reduce bluish reflections from dark skintones. The Warm Black Pro-Mist is the
right choice when you want to convey a warm, romantic feeling. It is also very useful in outdoor
open shade where there is excessive blue, and control over light may not be possible. The Warm
Black Pro-Mist helps eliminate the blue cast for a more pleasing effect. 

The Pro-Mist, Warm Pro-Mist, Black Pro-Mist and Warm Black Pro-Mist are available in densities 1/2, 1, 2 and 3. The higher the density, the greater effect
of diffusion. The warm color remains constant in all densities while the amount of softening varies. Please insert the density # in the first parenthesis (.5, 1, 2,
3, 5) and the filter size (49, 52, 55 etc.) in the second parenthesis. For Series 9, insert S9.

PRO MIST FILTERS

without
filter

with
Pro Mist
3 filter

without
filter

with
Black

Pro Mist
3 filter

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

Pro-Mist #TIPM( )( ) 50.69 50.69 50.69 55.69 69.67 69.67 91.60 91.60 120.56 124.95 249.95 249.95 107.95

Warm Pro-Mist #TIWPM( )( ) 50.69 50.69 50.69 55.69 69.67 69.67 89.80 89.80 118.20 124.95 249.95 249.95 107.95

Black Pro-Mist #TIBPM( )( ) 37.95 37.95 37.95 43.50 69.67 69.67 91.60 91.60 120.56 124.95 249.95 249.95 107.95

Warm Black Pro-Mist  #TIWBPM( )( ) 49.70 49.70 49.70 54.60 68.30 68.30 89.80 89.80 118.20 124.95 249.95 249.95 107.95
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Soft/FX & Warm Soft/FX Filters
Many techniques have been developed for diffusing or softening images. The
Soft/FX filter series alone provides a much sought after effect. It retains overall
image clarity while it softens unwanted details. It has a pattern of tiny “lenslets”
designed to put fine image elements, like wrinkles and skin blemishes, out of focus
while leaving larger details such as eyes, sharp. The proportion of clear space to the
diffused pattern on the glass determines the strength of the filter and enables the
overall image quality and sharpness to be retained. Lighter densities are very subtle,
producing no flare from highlights or reduction in contrast. Higher densities tend to
be more noticeable in their effect while still providing a pleasing portrait.

The Warm Soft/FX combines the innovative diffusion technology of the Soft/FX
filters with Tiffen’s 812 warming filter, balancing contrasting skintones to make
people look their best. Ideal for all types of people photography, the Warm Soft/FX
can be helpful when a scene involves several people with varying skintones. It
provides the dual benefit of softening and warming, while conveniently allowing the
use of two filter effects in one position. Neutral colors show little change while  cool
and skintones are made warmer as well as being softened for a beautiful effect —
unmatched anywhere. The higher the density, the greater effect of diffusion. The
warm color remains constant in all  densities while the amount of softening varies. 

Black Diffusion/FX: This filter gives a silky-smooth look to textured
surfaces, so it does a spectacular job of suppressing facial blemishes and wrinkles,
while maintaining a clear, focused image. The young woman’s eyes and the
jewelry on her wrist stay crystal clear, while her face loses the “edginess” of the
unfiltered shot. The effect is flattering, by virtually eliminating unwanted details,
but without being dull or “fuzzy”. At the same time, a bare minimum of highlight
flare is produced. The effect of the lighter grades is subtle, with the higher grades
becoming gradually more noticeable, all capable of providing a beautiful image. 

without filter

with
Soft/FX

Black and Gold
Diffusion/FX Filters 
People always want to look good. And they want to
look even better in pictures. Here are two ways to
get silky-smooth textures, even in tight close-ups
without sacrificing image clarity. The Black
Diffusion/FX and Gold Diffusion/FX filters use a
unique optical construction that produces the most
dvanced diffuser ever developed by Tiffen. They create a diffused image that doesn’t look like it’s been shot through a filter.

Gold Diffusion/FX: This filter takes the effect of the
Black Diffusion/FX a step further. It adds a soft, golden tint
to shadows, and infuses images with a special warmth. Yet it
still manages to balance any mix of skintones. Neutral colors
appear minimally affected, while cool colors and skintones
are slightly warmed and softened with beautiful results. As
grades increase, so does the diffusion, but the warm, golden
tint stays constant. 

The Black and Gold Diffusion/FX filters are available in densities 1/2, 1, 3 and 5. The Soft/FX and Warm Soft/FX filters in densities 1/2, 1, 2, 3 and 5.
Please insert the density # in the first parenthesis (.5, 1, 2, 3, 5) and the filter size (49, 52, 55 etc.) in the second parenthesis. For example, a 55mm Gold
Diffusion filter with a density of 1 would be written TIGDFX155. For Series 9, insert S9.

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

Gold Diffusion/FX  #TIGDFX( )( ) 49.70 49.70 49.70 54.60 68.30 68.30 89.80 89.80 118.20 139.95 289.95 307.95 144.95

Black Diffusion/FX  #TIBDFX( )( ) 50.69 50.69 50.69 55.69 69.67 69.67 91.60 91.60 120.56 139.95 289.95 307.95 144.95

Soft/FX  #TISFX( )( ) 41.00 41.00 41.00 49.67 61.71 61.71 83.44 83.44 114.55 124.95 249.95 249.95 107.95

Warm Soft/FX  #TIWSFX( )( ) 41.00 41.00 41.00 49.67 61.51 61.51 83.44 83.44 114.55 124.95 209.95 249.95 107.95

DIFFUSION/FX & SOFT/FX FILTERS

without
filter
without
filter

with Black
Diffusion/FX
with Black
Diffusion/FX
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Ultra Contrast
Controlling the contrast of your film image is critical. Bright

lights or sunlight create problems when the ration between the

highlight and shadow areas is beyond the latitude of the

recording medium. If you expose for the highlights the shadows

appear without detail. If you expose for the shadows, the result is

washed-out overly bright highlights. Tiffen offers a solution to

your contrast problems: The Ultra Contrast filter works with

ambient light from surrounding, lowering contrast uniformly

through the scene. Shadow areas reveal more detail without any

flare or halation from light sources or bright reflections, even

direct shooting into the sun. 

Color-Grad Filters®

No other filter has done as much to improve landscape photography as the graduated
filter. Half color, half clear with a graduated density transition for a smooth blending
of color, Tiffen Color Grad filters enable you to add color to a selected part of the scene
(with color imaging). One of the most widely used category of filters in the industry
today, Color-Grads are the perfect solution to transform an average sunrise or sunset
into something spectacular or convert a dull, washed-out sky to a breathtaking blue. 
Often, you want to balance light intensity between two areas within a scene. This is

important outdoors to allow
more sky detail while properly
exposing the foreground.
Exposing for the foreground
will produce a washed-out,
over-exposed sky. Exposing for
the sky will leave the foreground
dark, underexposed. Part clear,
part neutral density, with a
smoothly graded transition between—a Color-Grad ND.6 is often the best for balancing
sky to foreground. Neutral gray appearance drops exposure. 

Color Grad Blue Color Grad ND.6 Color Grad Sunrise

The Ultra Contrast filters are available in densities 1, 3 and 5. Please insert the density # in the first parenthesis (.5, 1, 2, 3, 5) and the filter size (49, 52, 55
etc.) in the second parenthesis. For example, an 55mm Ultra Contrast filter with a density of 3 would be written TIUC355. For Series 9, insert S9.

Filter Sizes 49 52 55 58 62 67 72 77 82 86 95 105 Series 9

Ultra Contrast  #TIUC( )( ) 50.69 50.69 50.69 55.69 69.67 69.67 91.60 91.60 120.56 124.95 236.95 236.95 107.95

Center Spot  #TICS( ) 28.80 28.80 28.80 32.20 36.70 36.70 38.50 38.50 — 119.95 — — 136.50

Color Grad Blue  #TIGBL( ) 40.70 40.70 40.70 45.80 55.69 55.69 73.03 73.03 TBA — — — —

Color Grad ND 0.6  #TIGND.6( ) 40.70 40.70 40.70 45.80 55.69 55.69 73.03 73.03 90.37 — — — —

Color Grad Sunrise  #TIGSR( ) 40.70 40.70 40.70 45.80 55.69 55.69 73.03 73.03 — — — — —

ULTRA CONTRAST, CENTER SPOT & COLOR GRAD FILTERS

without
filter
without
filter

with
Ultra
Contrast
3

with Ultra
Contrast 3

without
filter
without
filter

with Color
Grad Sunrise
with Color
Grad Sunrise

with Color
Grad ND.6

without
filter
without
filter

with Color
Grad ND.6
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The First Filter Series with a “Psychological Edge” 
The introduction of the Glimmerglass® filter, a new series of Diffusion filters, seems to support the theory that when you “look good, you

“feel good”. People always want to look their best. And they want to look even better in pictures. Here’s another way Tiffen makes that

happen. The Glimmerglass® is the first series of filters with a “psychological edge”.  A new type of filter, the Glimmerglass® softens fine

details in a unique manner, while adding a mild glow to highlights. As contrast is also reduced, the look is one of enhanced beauty. A first

in this field is the fact that the filter is both effective to look at as well as to look through. The glass itself has a distinct silver ‘sparkle’,

which has been found to be doubly useful. When production starts and people see the filter glittering on the front of the lens, they become

more confident in the knowledge that the filter is working for them and they may also turn in a better performance. 

Glimmerglass® filters are available in grades 1-5 in 49mm to 82mm screw-in sizes. The effect of the lighter grades is subtle, with the higher

grades becoming gradually more noticeable, all capable of providing a beautiful image. 

SMOQUE®

Create the Look of Smoke Without the Hassle
The Smoque® filter produces a smoke-like effect without the cost and hassle of a generator or

the smoke it produces.  Mechanical smoke generators are often used to add atmospheric haze

to a scene. This could be for enhanced realism in places where smoke is normally encountered,

like a nightclub, or the scene of a fire. Most often, the smoke is added to create a certain

“look”. The difficulty and cost of using this equipment and the fact that it is less desirable to

work in a smoke-filled environment make the Smoque filters really valuable as a way to get

a similar look without the need for the generator or the smoke it produces. 

Available in 4 grades, the Smoque® filters can be used to create the look alone, or in addition

to a more modest application of real smoke. They allow greater base level consistency

especially outdoors in a wind, and you don’t have to wait for it to settle or to be replenished,

as with real smoke. The effect of the lighter grades is subtle, with the higher grades becoming

gradually more noticeable, all capable of providing a beautiful image. 

Glimerglass® filters are available in densities 1, 2, 3, 4 and 5. Smoque® filters in densities 1, 2, 3 and 4. Please insert the density # in the first parenthesis (1, 2, 3, 4, 5)
and the filter size (49, 52, 55 etc.) in the second parenthesis. For example, an 67mm Glimmerglass® filter with a density of 3 would be written TIGG367.

Filter Sizes 49 52 55 58 62 67 72 77 82

Glimmerglass  #TIGG( )( ) 40.00 40.00 40.00 43.89 54.95 54.95 72.32 72.32 95.21

Smoque  #TIS( )( )Q 40.00 40.00 40.00 43.89 54.95 54.95 72.32 72.32 95.21

GLIMMERGLASS AND SMOQUE FILTERS

without filterwithout filter

with filterwith filter

without filter with Glimmerglass 5 with Glimmerglass 1


